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The CD-ROM Project

Starting the Dig

For those FriendFeeders who wondered about the
“digital medi um archaeol
earlier this spring: this is it. I reviewed title CD-
ROMs (CD-ROMs as extended books or multime-
dia objects, as opposed to CD-ROMs as carriers for
software) from 1994 through 2000 in Database
(which became EContent), CD-ROM Professional
(which disappeared) and Library Hi Tech News
How many did I review? At least 165, including
only those that got full write-ups; probably more
than 200 in all. I kept some of the better title CD-
ROMs—somewhere between 60 and 65 titles.
Some title CD-ROMs (and a few DVD-ROMs)
were the extended books of the 1990s. Others were
multimedia exploration spaces. Still others had
different roles. Libraries have generally not thrown
away books published from 1994 through 2000

was still a graphical interface running on MS-
DOS), and even the most recent are a decade old.
Il " m t aki n gor-tess dt taredlem, filom twe
stacks of discs and six boxes on a bookcase.

[ know my current public library still has a fair
selgcyion pfrCDJR@Ms.tI Suspbct niaryothdrsalm e d
Maybethey re still valuabl e?

So, here we go..

RedShift 3

RedShift is a virtual planetarium designed to display
“the sky from almost any
primary program opens a window onto the sky and
provides a set of controls to zoom in or out, position
yourself as a viewer (on Earth or almost anywhere

el se within 9999
move around the sky, change the time (between
4999 BC and 9999 AD), determine what appears
(including constellation outlines if desired) and
find out more about given objects in the sky.

unl ess they weren’t being

for audio CDs. I suspect the years have been less The Zeitgeist: One Facebook to Rule Them All? ........... 4

kind to title CD-ROMs in libraries and elsewhere. Interesting & Peculiar Products.........cccceceeeriniencecnene 22
I thought it would be interesting to see how Offtopic Perspective: Mystery Collection, Part 2......... 29

these discs fare 10 to 16 years later. Specifically: My Back Pages.......ccccevueviereeieniinienieeseseeeeeseseens 35

U  Will the CD-ROM load and run under Win-
dows 7 without employing compatibility
technology?

U How does it perform—does it still seem
worthwhile?

U What did I have to say about it when it was
new? (In most cases, I had a formal rating.)

U Issome version of this title still available?

U Is there a replacement for it on the web? If
not, have we lost anything significant?

I’ m going into this

were even older than they are—but still, they were

all done before Windows for home PCs became an
actual operating system (that is, while Windows

There are also quite a few astronomy tours,
some with narration; a set of animations making
up the story of the universe; a dictionary of as-
tronomy (heavily hyperlinked); a substantial photo
gallery; and more. The package—a traditional title

Installation and operation
The good news: It installs under Windows 7. The
only difficulty is that it requires QuickTime (re-
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s slnsidenFhisnlssue a1 so 1

CD-ROM cardboard | ofinglhdesx , 9
the CD-ROM itself (with 660MB of data), a 95-
page user’'s guide and a r e
it as one of the Codie Award nominees for 1998. At
the time, it sold for $50 and was a Maris produc-

bl i iep,distyibuted hydigaghg Interactiyee r evi ews



member Apple and non-proprietary standards?)—
and will accept no substitute, such as Windows
MediaPlayer to play .mov files. (Best guess: It has
no way of testing for file associations.) So I had to
install a very old version of QuickTime—or, rather,
a QuickTime plug-in for Internet Explorer (and
only Internet Explorer).

The better news: It works under Windows 7—
and, by and large, works pretty well. I could move
the pl anetarium window if
mulation engine) to my larger display and maxim-
ize it; support windows (usually small and self-
sizing) could stay on the secondary display. Tours
that use the simulation engine did use the full dis-
play, albeit somewhat choppily; movies ran in a
fixed 320x320 (I think) window, and some intro-
ductory material ran in a fixed 640x480 window.
As with many well-designed CD-ROMs of the
time—back when disk storage was at a premium—
RedShift primarily runs from the CD-ROM, with
about 5MB installed on the hard disk.

Il m not
still a worthwhile planetarium and the tours, mov-
ies and dictionaries are still useful. The photo gal-
lery was great for its time, but 8oo relatively small
pi ct urteesmsdimpréssivein 2010.

What | said in 1998
My review appears in the June/July 1999 DATA-
BASE but I wrote the review in November 1998 as
part of an article on 1999 Codie nominees. [ gave
the disc a 94 rating (well into the Excellent range).
RedShift was establ i shed as
nomical CD-ROM i n the
was “an
video was first-r at e, the sound
(CD-quality stereo, almost unheard of for a 1998
CD-ROM) and thetextwas “readabl e
I thought it was “ai
most any public library, and probably worth your
own time and money if you have any interest in
astronomy."” [ probably
exploring the original disc; I could imagine spend-
ing much more than that if I was more of a star-
gazer. (By the way, it won a Codie.)

Where are we now?

Remarkably, RedShift 3 is still available—albeit
from a different distributor (Viva Media) and
probably without the printed manual (since the
weight at Amazon is 2.40z). It sells for $16.99.

abutdsl t' ar gsaazye rt h e

mar ket pl
abgaltwet dliy cf.i"r Fto
wa s

There also seems to be a Microsoft version for $6.
l't’s a little confusi
Maris does have a website—noting that Piranha
went bankrupt and, in the process, the domain for
RedShift users to obtain updates was acquired by a
pornography site. Ah,
www.redshift-live.com, with several versions availa-
ble as downloads or on DVD-ROM, at prices from
$20 to $80. (The

much more and newer
ten years and with the move to DVD-ROM.

Can you just use the free web to get the same
views? Maybe. I see several virtual planetaria on
the web, some of them fairly impressive. I see al-
ternative software for purchase. Certainly, far more
dramatic images of objects in space are available
now from NASA and other agencies.

What have we lost?

Nothing—partly because the original is still avail-
able (at a much lower price) and still works, partly
bBchufeYHer? Me nlewer (and presumably better)
versions, partly because both planetaria and, par-
ticularly space imagery take such good advantage
of web resources.

RedShift has sold more than a million copies
over the years. [
alongside newer resources. If your library still has
a copy? There's
than I would have expected.

« t Astrgnamyi: An Immegsive
pouerey through fthes Universe
And I!IO\t(Y %)rssén{()etrgigg’selﬁtitre& Sif,ferent—or not
much

je\?/e%box |(1n8 Printled | manu 1) from The Learning

e a ? . .
PTIusk aahgtlg newer than

Company, copyright 1
© ﬁeﬁs%ig 13 EAP}PE ]fut h the back cover is a Maris &
s t

front
i tn’ofs

|l ogo..and t he
S Innt oetih er, Wwor dts
RedShift soldund¥r Another name through anoth-
er distributor—with the Codie Award seal, for that
matter. There is a PDF manual, 21 pages—and
that manual is
fair to assume this is pretty much the same pro-
gram as on the other disc, albeit with a second CD
(with about 166MB of data).
I can’ t t e lbécausy thelisetdp ovis

blocked by McAfee for attempting to install mal-

on

én hour s
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ware. Real mal vaarde 1
to find out. The odd thing is that the blocked item
was from a function I had explicitly unchecked. My
guess is most cautious Windows 7 users will not by-
pass a security warning suggesting that a ten-year-
old CD-ROM is about to do something that could
damage their system. |

Oddly enough, I never reviewed this disc (as
far as I can tell). Chances are, it would get a very
similar review to RedShift 3, since it appears to be
the same program.

This one’s
Amazon lists three sellers (not including Amazon
itself) at $21 and up. For all I know, the supposed
mal ware may not be
thereal Red Shi ft 3 is
finding out.

Great Artists

Thi s ot eviesved it, very briefly, in the July
1996 CD-ROM Professbnal as one of five Cambrix-
distributed discs. It was published in 1994. I called

it a “keeper.” |t
netics and Marshall Cavendish Ltd., in association
with the National Gall

teup in its entirety:
Another Cambrix keeper, Great Artists, looks at 40
major European artists with one key painting for
each artist. The interface is clear, obvious, and work-
able. There are several different ways of approaching
a surprisingly large volume of materials: half a mil-
lion words of text, several hundred illustrations, 40
lectures, and a few video clips. All text is crystal-clear
serif on a cream-colored background.
The disc includes clear search facilities as well as a
history of screens visited. There are supposedly
hypertext definitions for words in red, although
that feature didn’t reun
dia” is Ilimited but
let you explore the 40 paintings in considerable
detail, even zooming in to see brushstrokes. The
presentation would not work as well in book, vi-
deotape or ot her f o-ROM.
If not great art in and of itself, Great Artists is
nonetheless a clear winner, even with some bugs,
and a keeper.

The years have not been as kind to Great Artists as
I was. The CD-ROM doesinstall—sort of (copying
a handful of files to its own directory), but the re-
sults of that install
have to do with ambiguous install options). When
you run it, it wants to install Video for Windows—

Id i dora'tdryokivemssieo n

app ar—enmgbé. y

pr ob | mtetyaon ithe CR-ROM, | bh.btt
cheapetrr,i glgewo ulhdenm torb otthheert ri gge

i-er

Othan f@Ys.) Sy st e m.

effectifygere a@WkBsiteith kotnPable vaRi&?!AS
searche

ati

that “won’t
(which is to syWindowsfiom t
XP onward!). After that error message (the attempt
is repeated each time you start the program), the
program doesstart anyway.

In a fixed, unmovable, small window (maybe

k n6gon48d, maylee smatler) in the top left hand cor-

ner of your primary screen. No Windows metho-
dology at all; the only way to exit is an Exit symbol
on the Home screen.

Within that window—which, on modern sys-
tents,isderhs pratwy aimy+mdstl tieings work. Sort
of The videos won’'t

didn’t encounter any

the workshop tools either work badly or not at all
(some interesting ones require you to run in 256-
color mode—remember 256-color mode?); the
zoom feature appears to be a fixed zoom for one
prechosen portion of each painting. The only func-
tional multimedia, other than pictures, is the pe-

wa sr- p rriodiappropriate mysic thaT fldys®A eadd pcheen
mel i ne ..

the optloms,rmtdvbich poinHiestops.’AH in allfwhile w r

chosen from a ti
there’' s doubtless still]l
imagine anybody spending much time in that little
fixed window with its desire for substandard
graphics. Time has passed this one by—although
the ideas are still excellent.

Availability and equivalences
A search shows what appears to be the same CD-
ROM or a newer version from Attica Cybernetics.

pl ay
rudi o
| sianpcpear e

ru

(n

unt

a

—t an t'

At $100, unl ess iwildlpoverrast |
priced. (As far as |
can see no verifiable references to anything newer

“Mul tim

superficial set of
directly comparable, and some of the exploratory
togls would, reqpire, morg than & gimple web
browser—for example, the tool that lets you vary
the saturation of each RGB color to see its effects
on a painting.

On the other
own website (nationalgallery.org.uk) includes ex-
cellent methods to browse, locate and explore

more than e,p00 fpaingingss almoogtscertgimlyhin-c h

cluding the 40 on the CD-ROM. You can find
them by artist or through a timeline and, for each
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one, get a description, key facts, an artist biogra-
phy and a high-quality image with one level of
zoom (but you can move the zoomed area). While
not having those workshop tools or videos or lec-
tures, this free site offers vastly more information
on 50 times as many artworks. We may have lost
something since 1994, but wh a t we' ve
immensely more valuable and usable.

For its day, this CD-ROM was groundbreaking.
I suspect the last appearance of the CD-ROM was
in a five-CD-ROM bundle of art-related discs, the
kind of bundle that appeared frequently in the late
1990s/early 2000s as companies tried to make
something of the remains of the many bankrupt
and disappeared publishers. It was an interesting
way to explore, but probably too deliberate and
certainly too | imited fo
here i skeepingwor th

ArtRageous!

This art-related CD-ROM is of the same vintage
(1995) and is also about exploring art, but where
Great Artists is somber and lecture-oriented, Ar-
tRageous!is deliberately a little over the top. I
loved it when I reviewed it in the June/July 1997
Database giving it a 97, one of the highest ratings
| * ve e v ArtRaggousypaits you in a plaza
leading to several vaguely bizarre neighborhoods,
with an easel displaying commentary from an odd
character. Neighborhoods include Color, Light,
Perspective, Composition, Life of Art and Data-
base—and the first five offer ways to explore as-
pects of that topic. For its day, this CD-ROM was a
little more demanding: While Great Artists would
run on a 16MHz 386, this required a Pentium and
at least a quad-speed CD-ROM dr i ve. y-“ |
self learning about art even as [ was playing, and

welcase)but i t’s the same ol d p

(Hmm. This description says it only needs a

25MHz 486SX and double-speed CD-ROM...or a

25MHz 68030-based Mac with System 7.1 or later.

|l " m guessing it won’tn-worKk

temporary Mac.)

g a Maybkegou Garsfind ways to make it run—I see

an odd gaming review from 2007—b u t " m not

ready to try to find loopholes. One vendor of a 15-

year-old CD-ROM says it runs on Windows XP.

That might be true, but | ’d
Online equivalent? It seems unlikely. I found

this playful approach to understanding art useful,

but | suspect it’'s no great

The Zeitgeist

'One Facebovoicto Rulé ° ' ef
Them All?

Il " m guessing most readers h.
account s. Il " m also guessing
come at |l east vaguely aware
steps to encourage you to be more public—
whether you'ret interested or
It s probably not as mu c |
Google’s buzzkill, even thol
people. A cynic woul dd-say it
er that whatever you do on the web is effectively
publ i c, and | think that's
say i t’'s not -adndiésholuld remirrdp r i s i
us thapubbemi! is a tricky t
When the early-2010 FB changes hit the fan, I
rechecked my own privacy settings and changed
whatever needed to be changed—b ut revewn e
indlu@ed ffch iR my profile, | ' v e fahlgem
sistent in not Liking, Joining, using Apps, joining

e (N

spentmuchmor e time on this dja8&orldfif huch Bide thik dSull expose my

Ah, but that was then. How does it stand up 14
years later?

That's easy: |t doesn
screen (a movable Windows screen) comes up—

email contacts or otherwise expand my circle, and

)81 110 0 ACOAonkbddydsd). Al OA

"tahAktBowgh fHEt nEla@hdril

FB did, what it means and where it might go. This

and doesn’t seem {0 —f®quUijs T &Feifelt plefelMofed froln Nobhér Fpbople,

attempt to run the program yields a general pro-
tection fault. Just re-0 t
signed for Windows 95 and Windows 3.—i t ' s
going to run on Windows 7 without special virtua-
lization or compatibility trickery.

You can still buy ArtRageous from some ob-
scure vendors (I see it for $4.99, factory-sealed je-

some of them librarians, with comments along the
wd9ingtte hePpgni hbodt dt ne
Qefnlent includes relevant items that predate the
latest brouhaha. I sometimes use FB as shorthand
for Facebook and FF as shorthand for FriendFeed
(not, in this case, Firefox
changes for the better in late May/early June—see

Cites & Insights July 2010 4



the | ast section of the e agsig Kirkpatfitk gessehings fuadangentsl- don’ t
negate the zeitgeist or, really, undo the damage. l'y wrong when he says tha
connect with people you already knew from

Before the Fracas real |life.” Unless you d
|’ much more active on FriendFeed than on Fa- broadest possible sense,
cebook—i ndeed, | ’'m more act i mayobw—IFrvieemdcReepd ed dozen
than anywhere else online.i Mhiattatsi pag tfiyomMupeeopl € hl
Library Society of the Woirfdfhey” se pamis apdhvee as s e

FriendFee d’ s t hreaded
small population suit my style.
Facebook purchased FriendFeed in August

primary involvement in FB is with a group of
genealogical researchers, none of whom

conversasomeascanadectkiani el yibrar

2009. There was a near-immediate flood of FF mes- s h e’ sdnraxuldife.

sages from people who were sure FB was going to u “Mul tiple netwetrlke ea‘glgirfe g

shut down FF and who wanted to find somewhere stream” aspect of FF, sin

else to go. Some of them left FF. Robert Scoble, king in content from other networks, including

of the deathwatchers, pronounced FF dead. So far, Twitter, blogs and others. (Here again, Kirkpa-

ten months later, FF continues to work just fine, trick overstates—he assumes Twitter will turn

with the added bonus t hat offfuf accdssgosFihimmediately if noaseones d s o

many new users that it’'s betome dwmbéesomean't be
Marshall Ki r k patrick wrote * Fheicaohmjewkls taJisaebook all the sud-

Here’' s What FriendFeed Bridegis "t dashet Famppenewbdnyet

August 10, 2009 at ReadWriteWeh He assumed FB afternoon [or] tomorrow m

and FF would “influence & aReahtime tipdages—whichlcantbe haddgme f ar |,

think nearly all the influence has been in one di-
rection: FF features showi ng up i n
Kirkpatrick is talking about—five FF features he

FB. i Thapagseal mode,”

assumes will show up in FB:

ing in FF, and which I usually leave off (I run

freshes if you want it to). The big difference:
FF automatically updates your stream (if

wher e

t |

U He says FF is “verof publyiogdd  rEveoyohéspapmeae mode)
files and postings—on t hlékelyganotidyyom of eew pnesdadesi ¢ ...
and assumed this would spread to FB. Ex- Did FB move rapidly to incorporate FF goodies?
cept EAS O : ol tah Rave private feeds Not so much, but to some extent. Am I surprised
on FF, such that only people you specifically that the second commenter assumed FF would
authorize can see your postings—and the just be a pointer to FB? Not at all. Has FF disap-
profiles don’'t amount pesrednbgen ¢ripptechor tmengd. intoH gointer to
may be right about the FB implications— FB? Absolutely not. It may be true that changes to
but he’s wrong on t he fF& havesbeen fewer since the acquisition—and,

U He says JHEephascdbinmer s atgiven the nature gf gwhiinges at FB, there are some
there’ s some truth t o ofuhvheregardtletasanedyigoodjthing. n
your definition of in-depth. Two features of How Facebook Ruins Friendships
FF make that more likely: The way conversa- Elizabeth Bernstein wrote this on August 25, 2009
tions are displayed—and the fact that any at the Wall Street Journa—and i t’s an i n
new comment in a conversation pops that perspective. Here's the st:
Fonversation back to th? to.p of the last- Notice to my friends: I love you all dearly.
11.1/ﬁrst—out stream. (A tblrd is more myste- But | don't give a hoot that
rious but also interesting: You see com- Monday," your child “took 30
ments and conversations from people UT O8 OA teet h,” your dog “jumatt ate &
not following—as soon as somebody you are to “save the piglets.” And |
following adds to the conversation.) which Addams Family member you most resem-

U I guess that parenthetical comment is the ble. (I could have told you the answer before you
third item—” ©rss group i nter acPokgeaquzonFacqhook)e

Cites & Insights July 2010 5



Here's where you and |
friendship online..

Bernstein notes that online networking has made
people closer in some ways and has allowed people

we nt The arswed? :-WellWgou tcould keave EBrand all
the other social networking sites—or, as Bernstein
says, you could change your own conduct. Post
when you have something to say—and respond to

to get back in touch with long-lost friends (and others only when they’'re dc
enemi es an d-bw dndire kneeracion} you'll still have to ignore
can hurt real-life relationships. or obnoxious stuff, but (f

Like many people, I'm experiencing Facebook Fa- enough benefit to social networking that this is a

tigue. I'm tired of loved ones—you know who you reasonable tradeoff.

are—who claim they are too busy to pick up the It does make you realize, though, why some of

phone, or even write a_decent em"{‘il’ yet spend the best stories involving telepathy view it as a hor-

hoqrs on‘soaal—medla sites, uploadlng phOt,os of rible thing unless tightly focused: What if you really

their children or parties, forwarding inane . L1

quizzes, posting quirky, sometimes nonsensical could Ple up all the thoughts of people within a

one-liners or tweeting their latest whereabouts. one-mile radius? Would you really want to?

(“Anyone know a good restaurant in Berlin?”) The comments—251 of them—are, well, the
She sees in FB statuses what I used to see in Twitter: comments. The very ﬁr.st one seems to be saying
Too much typing, too little interesting content. She that the article itself is pointless and, at 1,378
checked her FBpageand found t hat Wods fagteo longOng geoup (comment and rep-
had the same status up d asgsglisagreesfundamentally, assgring that things s
we're chattering mor e ran ke pogipg aboytythe meal ygy jugh atq rjakeg
esting—br eaking the rule *“ ThR&OKheg tregdt BdT® KAy chang:
Friends.” One person | abcepmunicate for the bettargSeverah pepplescalli s m
and finds it maddening. Others wonder why people Bernstein's —mphech asfitanthe

reads to me, but | also don

feel compelled to post about the meal they just ate,

or are eating, or want
never cal l friends on
Frito pie.” That ' =sitwaothe

old knock on Twitter and I see more than enough
FF messages (admittedly, mostly from Twitter) that
seem equally..maybe

Bernstein also notes the TMI phenomenon, al-
t hough she
one thing to find out that an old friend or colleague
has a sexual orientat:i
another to see the friend joining numerous unusual
groups..or posting
doing something regrettable. There are also issues
of jealousy, taking longer to get over relationships,
passive-aggressive behavior and more.

I know the feeling, although my own use of FB
is so |imited that it~
done an enormous amount of Hiding in FF (I real-
ydon't care what vyou
you’' ve added to
the point where I get15-2 0 “unseen”
every 30 that I see. Even so, there are cases where |
ponder whether I should unfollow somebody—or,
wor se, bl ock t hem,
hide cases where your other friends Like the com-
ments you're tired

nar ci £Pjmmejnct

on

status

j ustinehede de o
your —Net f IThings 0l UpSrtl e centBr tcabinot, hold® Hace-- )

of s

t long.e Qf fcoursg

t hA1 AQl;G.@nde Q@yﬁs@)uld lgave gﬁj ket
j Gause triviagis thegvhole pginfp § ¢ FB. I
impressed by people who take the time to add a
comment saying an article is useless, with no other

important, so I have to say something here even

al ly bl e wifyouehink yoaryriends posts

How can you respond to something like that?

Nebpdy &oes $here eymore r u n k

You know the old joke: “That «cl
nobody goes there
before the current FB situation, made a similar claim
about FB. Think of this section as a little humor.
S nVir @i rbiiag Hlefafl e rfnoarn
on August 30, 2009 in the New York Times Magg-

me $oskathe@dine §odal grid, could not command
loyalty forever. If you ask around, as I did, you'll
find quitters. One person shut down her account

si nce becapsy the disliked phew ngsy, jt ynadeyhery,

Another thought the scene had turned desperate:

A third feared stalkers. A fourth believed his pri-
eeing.

arg, hpring, gheygmightinot geally be yosfriends.”.

and
ub-’
anymor e.
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vacy was compromised. A fifth disappeared with-
out a word.

OMG! Five peoplel e f t FB!
exodus is notevident fr om t he
bers” (ya’ t & smallkb@t notideable
group are fleeing—some of them ostentatiously.”
And, presumably, slamming the door on their
way out. (Remember: This article was considered
worth running in the New York Times Magazine—
it should presumably be something other than
pure filler. Or is that a mistake on my part?)
One FB wuser now
agrees with his mother

i s the devi Wwavésof Wigllustoren@mnt
with FB—not only doesn’t
they ve stopped going

In an overwhelming flood of anecdata, Hef-

fernan notes one friend who found FB a waste of
| e f tand hegstical: maybeiTwittenisy't forevergone.w o n * t
S 0 me-you knewt likesthieo p Sgo e ngt hat ' s—butwimdybeghesamen 0t F

time and another who
di scuss.”
94% of people who start blogs and give them up or,
for that matter, the
ers who never tweet.
t her ; that' s a
el oquent Facebook

and says Facebook feels dead.

Is Facebook doomed to someday become an on-
line ghost town, run by zombie users who never
update their pages and packs of marketers picking
at the corpses of social circles they once hoped to
exploit? Sad, if so. Though maybe fated, like the
demise of a college clique.
I t ' s -aFBlgoesoon éhe deathwatch. I think
Heffernan came up with five people who left—
except one of t hem
Turn out the lights, switch off the servers, the par-
ty' s over.

Chiming in from The Atlantic, Benjamin F.
Carl son offered “Quitting

He f f er m@ibog.aH® Buints 3o the Héfférnan piece and a
sd t e’lsaiaw ebryalblusrithess

anal ysts

shityas wal |l (because teens di
ol der user s). To be fair,
whole picture. To Hefferna
that social media growth is surging (citing a ven-

ture capitalist); to the cl
profe ssi onal tool” he counte

odd claim that social networking and the need for

“cr us dEvensis @Heeng Mnsat goldent dge ofh litedacy,
stemamijngd d mperutn,g
ocfi si on -like? ROFLMAQ! He quotes Geoff
a ny hCeoH iv thegWishihgios Post:

S € V eThe@destioh bf MBySDond Tedhs@Ig Bwhttbr?” is

“ pFediapidieo otk o

now,

the question of “Why Doesn’t Everyone Use Twit-
ter?” The answer, it would seem, is both obvious

message. To which | 'd add:

b-i g but tha a soamlnnetwogkethatoued td make senser  “ u
i- ( Nforpoa woyonger HoesghsE ADrby@reapld (€Bhoudd)

di fferenthanrge;cliet.’)s
updeat er "Jumpingor wared ea sbiTtw,i ther e’ s

Aot prionhdrientd

Wednesday, January 274 20
medi a s u iThe Gt andaviai—with the

teaser “1’'m joining Facebo
are | eaving."’ He' s joining

missing invitations and announcements that only
show up on FB:
Cutting yourself off from this dominant commu-

nication system is like living in the country and
demanding that all your friends go out of their

hasn’ tway to¥Kisit pod. Noyparticipatinlin nGir@lléssvoh-n C e d :

line social networks now is like not having a tele-
phone 20 years ago.

Comments amusing asever—i n c | udi n g The® dsh word in that last sentence that should

who wrote a 362word comment o n
model s” (FB
val ue” and
will shrink.

At which point I almost feel the need to say: |

why
and its
t hat he's

stopped uéng Twitter and deleted my account
d e a Hle saynthle trend 8 caljed amlihg suiside.sSThegeptp e d

Therefore Twitter is
using it. Right? Oh, and I did that more than a
year ago, so Twitter's

bet I can find five other people who also stopped
tweeting—can I get an article published about that
and be paid NYT wordrates?

tclheeysuein to Smith not being entirely happy
i | k)ab‘outf ejroinnoitnhg nFgB,o fb uatn yh er ea
saicod uhhern throears djnsdal ieBecsmesgoen-nH B g

dy to announce that one is leaving social network-
ing behind. Yes, that’s what all the cool kids are
doing: They are killing off their virtual personas.”

of the column is about sites that offer to remove all

a nfydursecial-nétwosk acgoungs—ang stepstakén A n d

by FB to prevent those sites from working. Not that
any of this matters. His close:

How this legal tiff is resolved is not in the least im-
portant to Facebook, or even to the purpose of the
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websites that called for the annihilation of the on-
line social persona. They have made their point,

Why? Because advertisers are risk-averse and
tightly controlled content networks can be much

and made peopl? thir}k about soc‘ial networking in l ess “risky” than soci al n e
a new way. Their agitprop function ?as been ac- Bleitworks dangerous Rlace§or advertiser%—and, as
complished. They' || proba b OVE. 4 t o fanot gr
o ) ; we dll know, the only source of revenue for any-
subject in no time. On a more basic level, Facebook - line 7 o
had won this from therbeg it]ﬁ“ﬁgimﬁI&G?lsaFl‘fe“tl%‘ngsRﬂghtl' | so powe
ful that poor resistant saps like me have to buckle To create a compelling and safe environment for an
under and subscribe, just to feel a part of the world. advertiser requires that content be controlled and
Lovely. organized so that the advertisement itself can be
i o targeted properly and, perhaps more importantly,
Facebook just HOW rude and patronising so there is no chance that the brand being adver-
can you get? tised will be associated with something it did not
A short but pungent note from Phil Bradley at his intend to associate with. There is very little control
eponymous blog on October 25, 2009. He noticed or organization on social networks; I can post
something over at the top right. Un d e r tghe :vga"ﬂeve; I wanlt Whenec;’er I'“;ant’ Whet},lgr a ‘glt'
gested Friends” headimg was o oppect 5By R Y ego e
X and Bradlev h p 1 friend d the most rudimentary restrictions apply to what
son A and bradie€y have our'mutua riends, an content can be posted on a social network and even
FB suggested adding X as a friend. But the se.cond those are flouted all the time. This presents two
one, for Person Y, is ther&hilensr fof Sh@veornli¥ehmsas Fi4
friends. Suggest Friends faget antadepopeily because it’'s i mpos:
Bradl ey’ s r e skeyabmutthie:d a n dknow vgthvany specificity or certainty what content
WTF do you think you're playing at Facebook? It’s is on a social network. I could be talking about
not up to you to comment on the number of health one moment and NASCAR the next, or
friends that someone has or has not got - and if abou.t Dal.e Earnhard.t Junior’s
this person just wants 14 friends maybe that's all content is amateurish at be§t and offensive at
worst. There is no way a brant

that she wants? That Facebook should be making
the point that I or anyone should suggest friends
for her is rude and arrogant in the extreme. That
attitude that someone is ‘less’ than anyone else
because of the friends that they have or don't have
is something [ wouldn't expect to see out of a pri-
mary school, and I certainly don't expect to see it
on a social networking site. “Poor so-and-so, she’s

to be associated with content that is consistent
with the message it wants to send to its audience.
There' s af btotexmamel e, r-Peabo
tion that people use the web either to find infor-
mation or to find people, which seems a little
narrow. What you may need to know is an item in

- ) ) > Peabody’'s vita: He was t he
only got 14 friends you know” is a disgusting and some “content” sites) Trip
l:jg;;is;:t%mz;; ;:E;t a}]’)oplil(‘):zﬁrfl.ei ev‘vould really real business model. Therefore, nothing that looks
. . a little (a very little) like Tripod can possibly do so.

With one exception, commenters all agreed. The S oht t Orkut filure i
exception suggested th att}?uﬁdéntg}%l (f)tn}i;iij;g’ .%%\f%'asa“ aérglre\}ibr y
sweet gesture” and ended. PR Ohlf‘a %l}lr‘f_ha.e?aé)’ur

[ oogle can’t do it noboc
exclamation points, which may say it all. One or ’
two cited an odd feature that occasionally notes Getting There
that you haven't talked to someone =i n ~while and
st oo o SRS e T
Facgbook and Twitter Will Always Be Crappy until April 2010. Kevin Bankston wrot
Businesses New Privacy Changes: The Good, The Bad, and the
Not directly relevant, but we need a break here and Ugly” on December 9, 2009 at
there: Bo Pferaipamtpigce en Febra-n g The set of changes at that point were intended to

his expert opinion as a venture capitalist) FB, Twitter control of yeuorwerdthef?or mati on”
and any social networking business are doomed to These new “privacy” changes :
be “cr appy—ublike i “ncecsrstees”t ne Eoﬁh@hrFaiéeﬁookﬂusers to publicly share even more
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information than before. Even worse, the changes Coworkers told him he ough
will actually reduce the amount of control that us- modern Facebook” (heonly use
ers have over some of their personal data. days) . | "m quoting mwch of
What EFF thought good in the changes: A reduc- structive—and I think you forget the initial shock
tion in the overall number of settings (and elimi- short |y esthrtedusingfl u’ v
nation O_f regional networks); per-post privacy So I went to Facebook and started creating an ac-
settings; “forcing”priwagyer s coinOl efefed my &rlt n@ IRt nhm@ dhd el
settings. (Really?) address, and Facebook showed me a page saying
The bad: FB"s recommendeeWe stehtitnikn gtshewer ped mlre mi gh
too public. Before, therewasn 0 “ e v er y o n e ” Thesegere geyerpl d¢pzen people there who I actually
Facebook will justify the new push for more shar- know, mixed in with several
ing with everyone by pointing to the new per-post Wait a minute, How does Facebook know who my
privacy options—if you don’t want to share a par- friends are??Re member, | hady’'t tol
ticular piece of content with everyone, Facebook thing except an email address at this point. I was
will argue, then just set the privacy level for that disturbed by how much they knew about me.
piece of content to something else. But we think More than disturbed. I was freaked out
the much safer option is to do the reverse: set your Where did this information come from? From the
general privacy default to a more restrictive level, old account that I deleted? Unlikely. I believe it
like “Only Friends,” and then set the per-post pri- came from my friends importing their email con-
vacy to “Everyone” for those particular things that tacts into Facebook. My email address was in their
you're sure you want to share with the world. contact lists, so Facebook looked it up in their da-

The ugly? Here's the bol dfRRé&&c safhe @t afnigndinp g sme,
paragraph: gling pointer?” This pointe
) entered a matching email address, at which point

Information That You Used to Cont rolIsNow ~ ~ v "shyapng into actian..
40AAO0AA AO O0OAI EAI U ! OAEI | Rho CAPA' §1 8 1. 6,0
/D6 /00 i &£ 4EA O3EAOEI G | i&wrtéj‘pt di t‘i‘f‘iﬁf“g)a#%t ifigis that Fa-
cebook had my email address in their database,

with Facebook Apps

Looking even closer at the new Facebook privacy
changes, things get downright ugly when it comes
to controlling who gets to see personal information
such as your list of friends. Under the new regime,
Facebook treats that information — along with
your name, profile picture, current city, gender,
networks, and the pagsss
“publicly avail
users were allowed to restrict access to much of
that information. Now, however, those privacy op-
tions have been eliminated. For example, although
you used to have the ability to prevent everyone but
your friends from seeing your friends list, that old
privacy setting..has
from the privacy settings page.
There's quite a bit
Bank st owe atsEBFyase wotried that today’s
changes will lead to Facebook users publishing to
the world much more information about them-
selves than they ever intended.”

Is it possible to opt out of social networking?
“Jono at Mozilla Labs"”

question on February 6, 200 at . | O OEA 5 (m%r

Fault. DiCarlo had chosen not to participate in FB,
not being much for social networks in general.

t

abl eBefarenf or m

now been r

mor e

without my knowledge or consent, despite my de-
cision not to use their service.

And they had a lot more than my email address.
They had pictures of me, uploaded by my friends
and tagged with my name. They knew who my
friends were. They knew what my friends liked.
h aney knew more or less how,l would fjt into their
social’netwiork If they wagted to, shey could de-
£14° Qe .ngﬁ\dl > #hey .
Quce a ot of information about the person behind
the email address. It would have been fairly trivial
for them to figure out what school I went to, about
how old I am, what political activities I have been
involved in, and what advertisers would be most
interesteed }Tr]l 6e\a/c}61i1ag my %erﬁl]o&rﬁlpéli{:. el y
My friends did not ask my permission before giv-
ing.Facebook all this informatjon about me, Why .
woﬁldntheyg ilhere is o I} rning, ho legaﬁ hon
terms, no moral or cultural expectation that they
should do so. They just typed in their own email
password and clicked *“Fi

Facebook makes money through targeted adver-
tising. They profit from the detailed information

( Jﬂ@t%‘py T e s Ra A that

nd F

atakase. I was part of that database

OWoice not to participate
stretch to say that they have been profiting off of

me, without my knowledge or consent, using in-
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A

formation about me that was given away by my 4 EA - Al 7EI1 , I'T EAA ) 1 O1 & .
friends, again without my knowledge or consent. Another Marshall Kirkpatrick article at ReadWii-
Di Carl o doesn’t target FdivebpssREFeblubrEsazob. Pete Wirdn, whé i nk s
what they’'re doing i sc " pisélttowork & Wple, hedtbé&n @adling publit a

tice i n t-hbatFBintHebiggestplayer. profile pageson FBand wupl oading “ 100 (
[ want to be able to choose what information dat a” onto his servera-to ma
about myself I make available on the Internet. I demic research. While he's
want to be able to control how that information is h e’ s nkneeg Ibcations, Fan page lists and par-
used. Anfl 1f.I make a ch01§e not to participate in tial Friends lists. ” Al | available for
an organization or do business with a company, mi ne at wi |l because Warden

then I don't want that organization or company )
storing information about me. how we can build tools to understand our world

There are 47 comments. (? é%lné‘&‘ﬁt le??lRlsehbeassed on
overreacting because the?teélngs;ept%rqe%W'H doek WEprmation
already out there on theweb—" Wh at Faceb Oho My fyst g]voug t: How does Warden assure

that only academicresearchers will have access to
was merely cross reference it, organize it, and make

it easily accessible.” THNS datsefﬁplgtwlt lw@ e e pe ¥,
good, approvingly quotesdlrile g€ l!)r?é 5f§ses
“1'f you have something thb \Mwsé) ﬁmYO %%aﬂ F\Uff'rone
to know, maybe you shoul ‘?lc" gra%h@na]éfsbsllsﬁ main OCPS acloﬁeg firs
at h jest giving i6 dway—h ocused

p | a-etkeh signs off anonymously. (Several others .

di sagree or at | east say WOH’ekft nr?leallt\'\f/a’ys ?flipiJ £9 %€ "nh,
complex than that.) One person goes so far as to say tion in a form that answers questlons or people

that no information entered into a web browser, wi II ! hl ng . t c; ana ﬁ ' bl
even in SSL mode, is private—a startling claim. s there an issuet Well, these are public pro- _
files. Do peopl e assume publ i

Another person, signing a full name and admitting h b o d h b
to have not read the article, comes up with a truly t at anybody can . see them..
bizarre confusion of the real world and an online aggregated and cross-referenced at will? Probably

world in which you're Pt ARdmabg tgfysla"b‘lﬂ Pes it matier? ds;ity 1,

400 million other people: turns out, not in this case—and maybe not for the

l sn’ t it a fact, t hat yoalghtrefasrons ends talk about

. . c{ ecause hed °dat as
without you knowing that they talk about you!? .
How drunk you were last night. How bad you to an April 5, 2010 post by Pete Warden at Pet-
danced. And that they tried to hook you up with a Search “ How | got sued by Facsg
nice girl and you blew it by talking about how rizes his project, notes steps he took to publicize it—
MSFT of today is the IBM of the 8oNj and the result: a cell-phone call from a Facebook at-
This is life. torney. Even though Warden had followed robots.txt

Others seem to follow the same lines: Because instructions, FB apparently contended they could

your friendsmay say things ab o 8til sueyyouor araivling theysite.(Thecattorney de-
rat her they -pandno siferent—fort ' manddd<—and got—assurance that Warden would

a social network to spread stuff about you. One not publish the data. Warden was required to destroy
commenter had a great indirect response to this: the dataset. The final paragraph:
lt’s a | ittle absurwdsalt o s a¥m justglaf ¢hatiths Whole paecessi ipoyer. I'm

ways available; there’s r e atmmedthapFacgbpok dretakimgradegal possiena u s e
it’s more easily avail abl ethatwogd cripple the webif i yasadepted (hoy t he

value of accessibility and discoverability is a little many people would Google need to hire to write
odd for software developers. Second, it ignores the letters to every single website they crawled?), and
value of technology; it’'s laibik feustlgtgiyhatrpg)ple don’t understand that
“You could always travel Nbhedatylwasplagningte ’qfléaﬁeésglf;ead}’tll’rwt@
fact that you once had to do it by horse and now hands of lots of commercial marketing firms, but
can do it by plane, really Mpglyhm just fooking fgravard tg fegving, the, g .
But it has. massive distraction of a legal threat behind and
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getting on with building my startup. I really ap- and wor k, and |likes and int
preciate everyone’s support, stay tuned for my transfor med into “connectio
next project! they wildl be shared publicl
lt’s never that simple. A theapmppéyaur proflefobs made puplic, yor B h a's
a clearly-posted Acceptable Use Policy that forbids only option is to.delete them. _
scraping, and what Warden was doing was an aw- So 'y ou 1nc lude cooking €
ful lot like scraping. phr ?_f ile? Well, now, there
Dear Facebook, | Would Like My lllusion* of It ?]t ngtS ;0;1 ang enveryibor;iyt eleser 1réclsuc:1ng Co?_}:l fml e
Peracy I,3ack, K, Thank§ “Of course, the new ?rggram will also create iublic
T_ a_t s Bob i' , L. Newma N Qidls fOFC%l’RI‘E)V(yI‘S? uesSsdch as #n tnterdst ift !
Librarian by Day. She's comment I N¥ortdd rlg}ﬁs %a%unpa 1% l%arl]uana tea par-
that removed users’ adil [l Vv .t an recent a
tivity feed: . Opsahl finds that the change benefits Face-
Now everything you do posts to your wall and the book and business partners—but probably not
news feed. You can not opt out. If you don't like it user s After the Dedeomber
Facebook says you're welcome to use the “Remove” resulted in. lots of outrage, FB came partway
button. »
Great except there is no “remove” button on any baCk..ar.ld might do so again, if erToth people
mobile version of Facebook and it’s a pain in the complain. (In an up d_ate, Opsahl clarifies that the
you-know-what to delete all of my activity every problem with the new featu

time I'm active on Facebook.
I suspect Newman is fairly typical in some ways:

She grumbles every tiemne
ment” (her appropriate s
pretty qui ckl-butanatdhis mimev e

FB changed to using the privacy of the content in
gener al , not a specifi
WHY?... What possible benefit am I missing to
removing my option to check a little box that al-
| ows me the illusion of
That asterisk in the title? The last paragraph,
in italics:
*yes | know that just by having a Facebook page |
dond really have any privacy, but the ability to hide
my recent activity makes me feel all warm and
fuzzy inside.

c

The Storm

Kurt Opsahl explains it on April 19 , 2010
Deeplinks “Facebook Furt mer
trol Over Personal I nfor
early version of Ndfrsomal pr
information that you submit to Facebook will be
available to any user of the Web Site who does not
belong to at least one of the groups specified by
you in your privacy settings.”

a

How times have changed.

Today, Facebook removed
trol who can see their own interests and personal
information. Certain“npart
cluding your current city, hometown, education

i t simplications.§ °

opt-out—i t ° s t h anly opt@ut byaennv-
ing the interest from your profile entirely. Face-
bpok Pagessyqu gogineck tg are pyblig,perigd,)

c alty éhis §imep peeple yerepgefting concerngdy j y s t
FB sgemed to be opening things they thought were

closed and turning opt-in into opt-out.
4ipileAAOASIYOah | Or dt ]
Dan Yoderatrocketlypost ed “ Top
Should Quit Facebook”
Fouvahydld Still Quit
rocketlyi sn’ t an e n-profilre-husthaty
first post struck a nerve.
delete his FB account and would like to encourage
others to do the same—because he thinks FB is un-
ethical and he’d | ikeihi
grate away from it. (He links to an April 23, 2010 on
the European version of TechCrunch claiming
Google erllﬁmeers areleavi ng FB —shidh

(irovega&:) arently addlng up to ten people ) His ten
3B 'tkfl?h@u% his Y BrHnfenta Ominus #9 (be-

é“é"dé @ Nt OPpSeath entGlali®sy &N &
I . FaleBookd "I(g.rllnsl Jf Zervice are completely

one-sided.

ARWOA
Ten R
Af
Face
g

S |

dr o

8. Facebook has flat out declared war on privacy.

7. Facebook is pulling a classic bait-and-switch.
(Telling developers how to access your data with
new APIs, but being quiet about explaining the

ability to co
6. Facebook is a bully. (They sued, or threatened
S to sué, Petie Warders—see dartie)f i | e s,
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5. Even your private data is shared with applications.

4. Facebook is not technically competent enough

to be trusted.

3. Facebook makes it incredibly difficult to truly

delete your account.

2. Facebook doesn’t

1. The Facebook application itself sucks.
I won't try to go
says he was overwhelmed by the response to that
post. The followup responds to some common ob-
jections to his stance and some of those responses
resonate with my pseudo-librarian soul. For exam-
ple, the first objection and part of his response:

What & the big deal? | don @ care if someone

has access to my photos or status updates.

Tens of millions of people provided personal in-

formation to Facebook with the understanding

that this information was being shared only with-

in their social network. Then Facebook changed

the rules and this information was unexpectedly

shared with perfect strangers. That is, simply
stated, a profound

Consider the example of the government tapping
your phones. You conduct phone conversations

thinking that they're
person you're speaking
can't tap your phone and

tion without a warrant. This is because your priva-
cy is a right protected by law.

Now take this example a step further, and suppose
your cell phone provider one day sends you an up-
dated privacy policy that states that they can tap
your phone any time they want. Would you still

use their service? Of course not! And, in fact, they
won’'t do this because it
for them to do so..

[ haven't even touched o
people might want to keep these conversations
private. They range from the profound, like avoid-
ing workplace discrimination or protecting politi-
cal dissidents, to the banal, like cheating on your
wife or avoiding an abusive husband. But it really
doesn’t matter. |t is
behalf of someone else what information should
be considered private.

’

not

Most people justwant contr ol over
sharing and with whom..
Of several other objections, the most difficult (and
the reason | 'm still on
I@ leave except that | have too many family
and friends still on there.

This is a tough one. I wrote my original post for
exactly this reason—to try and convince them to

througrges9

leave. I felt that by continuing to use Facebook, I
was passively endorsing it.
This one, not surprisingly, drew fewer comments
(but 40 is still quite a few by my standards!).
David Lee King posted “ 10 Reasons t

(real QUi sufFmocretbd dhk” Opaetn WelB. epony
2010. He’ s focusing on org
aomhmésmns . Yoder del et

or Page is a good idea. (Neither am I: almost none
of the privacy-and-control issues for individuals
apply to libraries and organizations at all, and Yo-
der said nothing about organizations dropping
out.) I n a way, King’'s
original, but here are his ten reasons (again, with-
out expansion):

resp

Your customers are using Facebook. Your commu-
nity is on Facebook. Did I mention free marketing?
Teach proper privacy protocols. Answer questions.
Friend your customers.

stop with your Mom—connect with friends and
colleagues too. Start conversations. Use Facebook

Say hi

i nvasi 0 nooltb tellFacdbovlawhat yau think.

Setting aside the wunfortuna
for patrons, the fourth and fifth suggestions

u S(TeacﬁJ [?réﬁ@f DhvAcy Prétdiolstifddansivel §ues-

WS r1

are ﬂl%vhﬂg Buf fiale HBl‘FnH to do with
Whgther you, hd apeorson tshould 5e%n \fﬁf{s or
#4, the options seem to change so fast that it
would be difficult for any but the biggest libraries

to keep up with them. s Ot her
ically amount to “it doesn’
it’s populoadn,d suseyadu .shlt’'s
you <can’t have an organizat

Pers@nalt adcduntbutatla® hcBotirdt cdulebe h a W
dummy account that has no real personal info but
Bnly%éﬁﬁ‘s to $upport hdlpage.” €@sons

Stephen Abram weighed in
Privacy Contradicti on30OADEMaY O7
Lighthouse. He seems to think Dan Yoder might
have been writing tongue-in-cheek (really?), cites

Kf d1rg " asSn yp @ 9ttl bedhumdbyrayadygsvagiet o n
so sad in the extension of a problem into a B&W

choice instead of a more nuanced solution.” T h e n

i whagtettshesyt range. Abram see

m ¢
formation pr of alwaysboentaelys” s h
up-to-d at e on how Facebook’s
WiBich is & damnttdil brder for people with day jobs.

And he says this:
It seems to me that publicly advocating exiting
Facebook and giving up on learning (and keeping

up to date with) the ability to manage and control
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your settings is admitting publicly that your skills looked up Gowal | a. It s a game
as an information professional are inadequate. around 150,000 users. Really? All library profes-
First, the cited post that advocates leaving FB is sionals are required to be users of, and expert in,
not from a library personor “ i nf or mat iganeswithra tafgethandful of users?)
sional .” Second, there’s &ang Bdyrhoffebe dn MmE@sting SeBpedtive g “ |
don’t know how to managenmy Wagltidegpit an dngFadet f , |
think FB’'s become a bad bddkng Yend "I 'im lashiksafgndan3”, 12 (
don’ t rreamyédbrabian saying the first, and She responds to “criticism:
it’s insulting to sugdgesthethsat hle@aavingg FB mes oan tihme
cit admission of failure. (Abram posted another Baym s response:

related item on May 31, 2010; I responded at length (1) Twitter & public, where & the rage against
in a June 1, 2010 Walt at Random post.) Twitter?

Then Abram goes into reminiscences of when When you sign up for Twi t t er, there’ s
colleagues said they would never get a fax (which choice—public or private? The difference: FB
some of us never did), never use voicemail, never changed the rulesf or e xi st iegulgrly user s.
get an email account .. a nRepeatedy Agd evgryptimectheyndid i rgayited
“some ‘big’ library namesmoygHegearch to adegsiand yhat; theyddeng  ; g

and more unclicking to preserve the premises

that the web or blogging were short term fads and they'd offered when I signed up.’

would have no relevance to the future of librarian-

ship.” Idvetwouslede Abr am’is | i(Z%Iftyou tgl?k & 8 %Oie\{"’ st leia,we' _
brary names who called the weba short-term fad She' st hin-bunshe stdl gets veal val- 1

_Y . . . ue from FB. And iprovideFBa copo
with no relevance to the futqre of librarianship! with value by building netw
(As for blogging.wellm | yynebnamohdedid@! |Rhve’ s
ber, but to some extent it wasa short-term fad as a (3) Facebook needs to make money.
fad or Shiny New Thing.) The following sentence is She agrees but hasn't been
even mor e laloabtshatrtgy fully rea- the best (or a necessary) way to do that.
lized how that made them appear to others includ- (4) If you don @want it shared, don @share it.
ing potential employers who might be looking to A complex response involving marginalized
fill positions or to current employers who might be groups, butthest at ement “compl etely
looking for whom tocull” | hate to s a@yi frlewisihgnesdrdidisclose all our data to
the only “big” | ibrars n amagetedsshould natWweaequéred to docialieli 0 d i
missed blogging as pointless was already a library So far, she’s *“fighti-ang th
director and in his final professional post. It may blocking ads, removing most connections, wiping
have been astupidt hi ng to say, b dt mastt profélelinif® lodtingdddwn tsettings. But
cost him his job. she thinks it’s wrong for

Here’'s the | ast paragraphor” and concludes:

I suspect some folks will be annoyed by this post What [ want is a Facebook that is premised on a

but I felt the need to say what most are too polite belief that first and foremost human relationships

to tell people to their faces when they declare their are valuable and sacred, not the ground on which

lack of facility with the newer social and informa- money trees grow, but that if the value of relation-

tion tools. ships is genuinely nurtured, there will be ways to
Yes, Stephen, |’ m—bmtmotaty e d edpnynoneyh at post
all for the reasons you cite. A decision to stop us- I want a Facebook that really believes that people
ing FB is not a “lack of hagerighttoselggthow theirinforgnatignwil kec i s i o

shared, instead of a belief

possibly based on serious thought. And no, even if
[ was an active library professional, I reject the no-
tion that I must learn every single social service
(Gowalla? Foursquare?) in order to be a profes-
sional—and the notion that most people go to li-
brarians to ask about Facebook, for that matter. (I

figure it out i f the setting
okay to dupe them.

I want a Facebook that can find creative ways to
make a profit using the rules they originally set for
their own game.

I want an ethical Facebook.
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That shouldn’t .be too muctofPrivaacsyk i s Over.” Zuckerber (

"Il admit my surprise

even mentioned ethical issues.

a
a

“Not because we love it, but because we follow the
siren calls of other museums that believe they
need this part of the social media spectrum to be

Biomedicine on Display the blog of the Medi-
cal Museion at the University of Copenhagen, had

t Mizhael ArmingténlofélechCkinch:g nor Abr am

When I got started in my dorm room at Harvard,
the question a | ot of people
[ want to put any information on the Internet at

pithy post on Mayjust 6, 2B2Wheouldiwanttghaveapepsi t e’
not her uncool tistioh®on’FB, Ye s And thegpdn the jasg 5 or 6 years, blogging has

taken off in a huge way and all these different ser-
vices that have people sharing all this informa-
tion. People have really gotten comfortable not
only sharing more information and different

visible online”  The person Watest i nyg,4stph Gnord’oBefily and with more people.

FB, both for the way they treat customers and for

t
h
a

reputation as a hip onl

knew a mong

heir business idea, “
uman soci al i nteract.i

That social norm is just something that has

t o edveibvetinei al i se the need of
0 n . We vBwlittas otir fole in theisybtdm&o cofs@aiptly S ay i t

1 As things get wor s e,beimmdatingi@andbe updatmgevhat'oiur ¢yssemif or me r

nto

CW at Ruminations (an Australian librarian)
wrote “No more Facebook
She deleted her FB account that morning; she
couldn’t see any reason
looked through profiles for the people she really
heené&®8, " fwiot e

where she found it ..and

Excluding my family and maybe four others, I
could say the same. Others would lose a significant

The thing that struck me most while looking over
the friends list was that I have been connecting
with most of my FB friends in other ways—either
using online methods including other social me-
dia like Twitter and Flickr, my blog, or email, or in
realtime, using the good old face-to-face method.
I found that those FB friends I didn't connect with
much on FB, I don't connect with elsewhere ei-
ther. So even though I've written down their email
addresses, I don't know if I will be emailing them
much anyway. Many of my FB friends would fall
into the “acquaintances” category, but I know
where they work or have their contact details al-
ready, so I didn't bother to go and collect that in-
formation again.

social network; for them, the problem is different.

Other Perspectives and Problems

Some people left—probably not many. Other
peoplejoined—a nd |

i n @o reflegt what ghe curiepgsdcial gommisarea nd  t ur n

just another My Spac é&lotof companies would be trapped by the con-

ventions and their |l egaci es
f 6l9ing appiyacy chgnge—dgingya privagy changs fgry ¢
350 million users is not the kind of thing that a lot
of comy zEnies would do. But we viewed that as a reg h
t Ry impbrdnY thifd' Y t'0® I Rhys Se D" &
mind and what would we do if we were starting the

| cbhrdpaBy no £hdi decided that these would be

d r @hpspcial dorn@ bW and we just went for it.
As the article notes, this is a radical change from
FB’ s or i gi naildasasently ase2oo8, e s
Zuckerberg was quoted as saying privacy control is
“the vector around which F
Kirkpatrick doesn’t buy the
“arrogant and cocedammlyabendi ng
surd to suggest that blogging meanspeopl|l e don’ t
care about privacy. (Apparently, another FB execu-
tive says privacy dgesn’t

mor e..because of, among ot he
reality TV. So because there are more exhibition-
i st s, we' ' re al/l exhibitionis

't tur ns nom tothe diteatioa thsn
Zuckerberg’'s changing-attit
changing settings. In May 2010, Facebook con-
firmed that it has sent usernames of FB members
to its advertising partners—a direct violation of its
current privacy policy. Oh, it was a mistake, and
it’s been fixed, but it har
trust FB. EFF thought this was a serious viola-

m neastofshose e rfodit MO \wh e n Wey dond stam wour*

people didn't take thea- t 'inf@r%atibn%itheaﬁy@r{iser& Bur falgeflingisd mi f i ¢
ions of FB privacy choi ¢&8moud 8don §idehtfylor sHalethamed ! -
Maybe it’'s worth goingpR@ckydpP raaddUa&mpuPdn't p

t

2010 Kirkpatrick item at ReadWriteWeb to gain

background: “Facebook’

vertisers. Really. If you want a reasonably clear ex-

H1hGBE beOWhht Ithis® & Sall hbb&:, fofie
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“Understanding the | at esawardFyaungebpeaplk (mpny ipeopecoy anyt agea i n
wreck,” an arti cAgTedhyicaPed@nm’ tBrp @yt madoharealbotit @ruivacy. o n )
Bright eaklesstbéhavi or "(Thavargnextchmnre,albeit anécdata, is from a

di st r eRigdyis@bout fhore than having a 20-year-ol d who says 90% of the

bunch of checkboxes you can tick: it needs to be FB that much or have any personal info left on it.)
considered for every piece of development, or else Adding a Little Nuance

these accidental problems will continue to arise.” ' m de v o t i ng a separate se
(The content stream is fascinating, including the danah because swvhie's h
question of whether Ca Ctﬁn’lg§j ﬁ)nsz}yaoh thlS ter 5fhtcﬁ)ics.rBhthh t
word.) thought |'d deverdooQuedfiomng |
#1 1T AAOT AA 1 AT OO &AAAAT hdeg ondickierédd sprechl addAaddmb) the

Getting Old notes actually represent t

The middle-finger salute for this essay has to go to The notes on boyd’'s speech
this piece by Mike Melanson on May 1, 2010 at (who writes carefully and thoughtfully) and ap-

ReadWriteWeh Hiscas e ? “ You Gov Br aearedexn” “ublic vs. Publ i
company that measures “dbon¥Wwepld.ercrpst &dienddany 10

(even Melanson finds scare quotes necessary for the Triangle. I love the first point he cites—that

that), says the “buzz s cpreopk  are thavesting airfoenaigon krom social a | | i

(slowly) among adults 35+ and rising—rapidly— networks, running it through mathematical mod-

among adults 18-34. el s..and then assumingatoo
Thisisseriousscenceh er e: Br and|l ndiexgbeksessfof the results.

you’'ve heard anything abbultl thkeeprlaaweri mastihneg |yaosutr
t wo weeks, was it positivéiorngsnddatti weem'sianide!l"et sB uyl

choose a score between +100 and -100. It adds all There is a difference between Public and Publi-
the points to get an d@&ver aided If ydbulput omething ollineavithg hopest d o
dering old fogies 35 and up, the buzz dropped from will go viral and be seen by as many strangers as

26.7 on March 24 to 21.2 ®&9siblggyy havedoyg preagegsting wwha ypum e ¢
from 32.8 to 44.8 for the young punks. did was Publicizing. But if you put something on-

. . line with an unspoken understanding that it is
Melanson pontificates about possible reasons ¢ . L
e . . argeted at a relatively limited number of people,
for this disparity, concluding:

usually personal friends (on Facebook) or regular

Either way, it seems that Facebook continues to be readership (on blogs and Twitter), that is only
a dividing line in the debate over online privacy Public, not Publicized. Taking that kind of stuff
and the battle is drawn among generations. posted online by someone and spreading it to a

I have a different conclusion: ) 08 O .AThd 1 O Enfudd wider audience of strangers (or using that
qguestion asked -dumeabont'the s a 9ata 0y sgeatlﬁcyresearch) is a violation of prl—
respondent’s own atti+ude®@Y{té \@tabFStd“m}{mh“ég angd fone-geghica
only about whrad. tSeqgonva, NEHETME
concerned” is not the saTnbeatas IWhKat Fac?reb&’logl_ldll dN
Third, after reading Yout’é‘%?GHdBaSStBr h_kﬂbe T
question its general applicability in any case. and make it Publicized.
| won't comment on the nd¢Rdrey Pukhydsat 'Bf%”i‘aHoa T363\F‘ré°'
34 is “getting oldeve'f‘yboa‘yecﬁaHroégllelrf AN d T ugd.o of
is getting old, since the alternative is death. Debate) on Ma y 1 6. ZCG 10.
One commenter felt obliged to offer this al- tives—Robert Scobl 'e S Wi _S h f
most-certainly-f al s e ¢ oThenfacn is that « MO opedanah boyd’s belnef t
younger people care much less about their privacy, gry, confusedandf eel trappe ,d ,an d
since they are much more used to their lives being Defens e of WMahaldwhadsbphis t

public through social media” That ' s nott 1aC atgf ’ar_igtu’,rréent bqils dovv’
gengen—and quite probably flal eW gbe’ng'e'h.slprlb'e(E anywe

(even if Pew Internet seems to agree)t hat t o 3)5 "'s has “climbed on tbhe *“F
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wagon, where everything is Black or White, with There are reasons to give users granular permis-
nothing in between. I imagine he would read the sions, and it’'s because not
quoted paragraph above and say it has no content. Think like your nglghbor who behe\'/es Goog!e is

Where does Burkhardt come down? The title is the only search engine out there, not like a techie or

teling—as are his three leess ¢lsdopter Yourinformation is scatered agrogs
8 L Reb because you purposé{y let itsbe, But tfe

sponsi bi |l i tbutbefboilsthatedownsoe r ” | o < majority of Facebook use
“Privacy online is an il | UifteP Recounts,  FRcRr Cabcdluhts, 8L Qhe®@ 1 S P U
sharing of —againf ther Pamesimplifica-" they' ve already made a-nfor mat
tion: there are no walls, public sharing is the new cebook profile is their main web presence, so start-
norm. He puts it oddloy, siagyiutwith onEFmivacyymlivytand th¢ngloing a
people to shar e -meothoaghthe r o stetal 1Bofsgust plagn pyrong when the new settings

are the default. I " mran ear |

problem is that people were unable to do the sharing

they're all so anx-4andthis t o Sgugs the fﬁgi‘%\gﬁ (ggyé lotpof rgading pip, on
§

. them), an%l nse likes for me when I’re- .
should come first and forg val l Ppieneush(‘ilijhep?aorce'natlly
: r

media for different purpos®&ihare theﬁébihg toa)é'sflaked"\/\@t}{tﬁekﬂoﬂ&, earl 1

comments essentially say that only Scoble-style pur- no matter what I do, short of deleting my account.
poseS ar e Ieg)KfOi'tmaObletobe—thatSuirb’Ssocia| net wor ks” ar e “o
tray other purposes. So, basically, Burkhardt thinks changing the definition of that word. And obvious-
we should accept that privacy is dead and advise ly | define “social” differen
people to behave appropriately. Because information l'imit my definition to my fri
canbes har ed an yappdreaty ethicaliartd’ s with that stuff being disseminated to the whole
appropriate to encourage that sharing despite the world and aggregated by third-party companies.
wishes of the originator. Ulti mately, | sthrmtolyodrdé-t have

David Lee King also seems to boil things down finition, and you shouldn’t
to black and white i-nis “ Facé iﬁj e lddl%gﬁoﬁnd SF’Olrﬂd be EB siving

. . ., us’con ro?s 81a let Us each set our comfort level.
this REALLY a big deal ( MRyt elald, 28&P)ve Hempt @ e nFfd
should have told people what was happening and taken away mine, making for a pretty one-sided
made it opt-in, not opt-out—b ut t hat ' s 4 Qayingfeldds ,
followed by 609 wor dsh- es syéumdyhotthdvdrefsonsTowanting @ show Y@ t
ing’' s private. Get ovelr i friendslisthuttother péopledike eelo. Ihopelygn i ng o f
don’t have any <conceyons acingoncede that hthers mayshgvarehsfng to take@
shouldn't either."” different approach than you do (or maybe they just

I was hoping posts by library people would *wanF* to be more priva.te). If you can, thenlthink
show a little more nuanc et.hgtrl]ﬁl,etf%)ioﬁr ost ‘tsl?llf\flsems ltcl)?g‘ Ifx%?ul Bobbd
Newman post, “What's at Stake’ |tci1 fFoace o& IOi,s

Al tthoug [ oun Il ng’ s pos

Not Privacy or Publicity But Informed Consent insulting), ¢ ts—includi
and Choice,” but her tpos1 Sujmg’ gel SHER © Cgrﬂnfeisr,_énlcglm%uo
i ng mat er i aséwhete’ Silka guos end the kind of extended conversation Levine can en-
thoughtful summary ono- Negﬁg%t énnwt,lgmf nét e,]?(ti.Strealms_ ?kfss"i WEH
nished that, when Newman"o rr?iar%lggh % PRI ’h“ég'saé's €
. . thinks to shangeo wete wrong—but

post saying part of the problem was FB changing q . t hat i
the rules in the middle of the game, King responds u 2 ) 2 ; Lnl n (?I'Sh at ail s - yH o € St Shei nn K Is a
“1t’' s no batitt ' @n dmb &y t C . ' y . " .
created the rules, and have every right to change priva t € s plitili¢) ehings that fo David
them (just as you have the right to not play Lee Kingare innocuous. And comes down to the
along. )" Wo w. Legall yr—cobr.lraecckB/,théetse., SEttahniccea'l I.ny cyod
rect, not a chance. with everybody o) n. t s h‘a re it at al

Here's another |ibrarianp WHgSopgpairagsedyuipetd
view—Jenny Levine, in another comment on a ! ahtstorica AETo a)

King’'s post. A | arge portpla(gﬁ ooff htehre c'g%-ﬁw-reﬁcpwmyd 18,

A
b
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maybe the title is all I need to cite. He cites anoth-
er article commenting on the sheer number of set-
tings and options you need to deal with in order to
avoid full disclosure and says:
And |’ m itthénkiegiBatdf you want all of
that information to be that private, what in the
world are you doing on Facebook in the first place?

Not a lot of nuance there—or in his use of the old

cliché (which I ’'ve wused
never put anythingon t he internet
willing to see on the f
the ahistoricity:

I do understand that people feel as if Facebook has
pulled a bait and switch. They believe that they were
led to believe that they would have more control
over who gets to see their information than they now
do--or at least than they now do unless they go
through those 50 buttons and 170 options. The level
of outrage is high. B-ut

not | ocking down a skedefeb ook
initely has an attitude—in one corner is a quote
from Mark Zuckerberg that |

the sl ogan is “Facebook h
share with the people in your life. Whether you

want to or not."” It comes |
wife” as a search. I was unw
ti me there,; it’s a sad cor
sayswellshbméhat ybhe shodl dc
tthhat peoplree wnote."”

I Beleting PotidFBiceBobk atbdbdnt (BOY - Her e’
That' s the title of Elinor
cnet news I find it hard to believe the poll quoted:

“an estimated 60 percent 0
quitting Facebook over priwv
online of 1,588 peopl e; 16
del eted their accounytlmt 3059

sthery oWkl ¥, 1anidh i PdpBosiisup fontmip 0 S

placed. The whole point of Facebook was to build an about the poll not being scientific;| " m i ncl i ne
application that enabled personal information to be b el i enotaepreséntative either.
shared with people that you Thestdfthk &k bffers 8ps dnideldRAgkaldS
sense to me that the default would be sharir.1g and deactivating—different things—and what deleting
that you, as the USEn, W"“?d have to do something ex- means for your data. The longer FAQ deals with
tra to prevent sharing. Being outraged that Facebook . .
is developing new ways to share information without some of the ISS:leS and uproar. There is also ar_lother )
asking you first seems to me to be the antithesis of po I I A.I’ e you consideri ng
what Facebook is designed to do. privacy issues?” At the tinm
Yabbut... FB had one set of @%had 45p8 votes dnglydipg, 5t704/° whand 17%
and then changed it drastically, retroactively and maype (and 9% don't use FB:
withoutopt-in. And a | ot of t hi Relieye g7 of FBgers grg serioysly gonsideging
information with peopley ou don’ t kI’IOVQUIIttt 1 da b Bt Nahh..probably
harvesting information for companiesy ou don’t
know. Did most people join FB on the assumption danah bOy d’s Take
that it was a way their information would be har- A few notes from several posts by danah boyd at
vested in whatever way FB found convenient, with apophenia(dated January 16 and May 14, 15, and 23,
options changed at FB’' s who) Fhepoststegdotgmbe fairlytlong andiextreme-
Openboole public Facebook status updates ly well thought out, all worth reading in the origi-
Phil Bradley offered a short commentary on Ma nal—and, to be sure, apophenia gets a lot of .
Y : y Y gmme (I’ paraphra3|n
23, 2010 on his weblog. bgf wha thddldtl ) er
unc ool its abBauworth®considering the fact quotlng rlet excerpts ecause Y€ explict ycopy
- . rights apopheniaand does not show a CC license).
that people have to take responsibility for their e o T o
own actions, and if they post stupid stuff to their &AAAATTEBO I OA AET 80 AA
status updates, they're in a poor position to com- norms
plain afterwards.” A n Here's “a shocking This post predates the major furor but follows the
thought—if you don’t want it public, don’t write it January 9, 2010 ReadWriteWeb article discussed
in the first place!” earlier—t he one entitled *“ Face
The primary point of his post is to point to Says The Ageof Pr i vacy i s Over.” b
openbook (youropenbook.org), a tool for searching she wanted to scream. She provides the short ver-
FB updatess—and, as he says, “sa oo wd dee teke@asen Zuckert
when training and/or demonstrating the dangers of f People | knew didn’t used t
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T Now “everyone” is being plikéind who are pissed off. They're standing firm
1 Ergo, privacy is dead. and trying to justify why what they're doing is
She's not buythanghe botghtahey &lfogeveryone” And that attitude
“privacy is dead, get ov @tthepgtentialpegylators, qecade ago.
Pri : , . Tlhe e’'s a |0t—Wd§Iﬂd)(PbSE(V{thh this
rivacy isn’t a technologijcal |nar3/ thgt y ou ur n
Isn’t a rant y my standar ds

off and on. Privacy is about having control of a sit-
uati on. lt's about contr
flows where and adjusting measures of trust when
things flow in unexpected
certainty so that we can act appropriately. People

still care about privacy because they care about

control Sur e, many tlkeens
lic by default, p r utwuhst e
doesn’t suggest that priwv

that publicity has value and, more importantly, that

folks are very conscious about when something is

private and want it to remain so. When the default

is private, you have to think about making some-

thing public. When the default is public, you be-

come very aware of privacy. And thus, 1 would

suspect, people are more conscious of privacy now

than ever. Because not everyone wants to share eve-

rything to everyone else all the time.
She offers a telling real-life scenario and how it
plays out with FB. She also notes that being public
without consequencess still largely a privilege, not
the norm—and that essentially forcing people to
be more public reinforces the structures of power
and privilege. That'’' s a
reading in the original;
&AAAATTE AT A OOAAEAAI
boyd says she talked about privacy in her appear-
ance at SXSW because
the most important issue of the year. I was more
accurate than my wildest
people focused on two of her case studies: Google
and Facebook.

After my talk, I received numerous emails from
folks at Google, including the PM in charge of
Buzz. The tenor was consistent, effectively: “we
fucked up, we're trying to fix it, please help us.
What startled me was the radio silence from Face-
book, although a close friend of mine told me that
Randi Zuckerberg had heard it and effectively re-
sponded with a big ole ::gulp:: My SXSW critique
concerned their decision in December, an irres-
ponsible move that I felt put users at risk. I wasn't
prepared for how they were going to leverage that
data only a few months later.

At the point of this post—all of 13 days ago as I
write this—b oy d found t hat
cranky,” FB gutsveinheteth elites

w

KIN&Wwga @y t-marhkes t i @n ospt udi es”
youth areconcerned about privacy
reading & forthicdming boalbabeut FB ¢hatesaggests g
“radical transparency” i

In short, Kirkpatrick argEues that Zuckerberg be-

Ni&vbs ?hattpgolglé will b Selntér offrﬂfethe; Hake
w htl?eﬁ]l_selvgsqrgngpgrale No¥ only tll?at, society will

@ Cpe bette? offd(\ﬁ’ecllligho@e'tlfé Bct that Facebddkg 9 €St s

purse strings may be better off too.) My encoun-
ters with Zuckerberg lead me to believe that he
genuinely believes this, he genuinely believes that
society will be better off if people make them-
selves transparent.

Getting back to what may be the real issues:

The battle that is underway is not a battle over the

future of privacy and public

choice and informed eonsent.

cause people are being duped, tricked, coerced, and

confused into doing tehi ngs

stand the consequences. Facebook keeps saying

that it gives users choices, but that is completely

unfair. It gives users the illusion of choice and hides
dtitsec Wl s A olhs yaova'yr &r done ttthem ‘Off «

S a

w h

laker: can’t do it justice.
OBOAMNcODAORdDHUE i At od Ak IO e x|
soci ety. OQutting peopl e i sn’

 BBIRE GRPLE e inp @ [ 4D g £y ben T
soci‘ety. t i sn’t good for i
ychological harm can be great. Just think of
Eftfv@agnqbsn'y “%@feos{“ UpNy &vt-nﬁltled

ing the high levels of publicity they received.
Zuckerberg and gang may think that they know
what's best for soci ety,
l ently disagree. Il think
for the privileged <c¢cl ass.
consequences that these moves are having for
those who don’t I|ive in
boyd is angry. Her anger is informed—a n d i
aboutherpu b | i ¢ Irthdnk that @'s.high time
that we take into consideration those whose lives
aren'’t nearly as privileged as ours, those who aren't
choosing to take the risks that we take, those who
can't afford to. This isn’t about liberals vs. liberta-
rians; it’'s about monkeys vs. robots.”

hille Mm“gebpPet mrguote

f
t

y or
hat

An
|
S

a

ap

t n (

ene of

w Bo@ses«within the stream of 9o comments, be-

Cites & Insights

July 2010

18



cause it clarifies both her own opinions and where no need to make me appreciate them. Cuz they
she’s coming from: know that I'm not going to give up water, power,

Let me be clear about one tSERSH grthe ]é‘té’r[;‘eﬁodltof)s it Nor will W‘?f:ls
muc

benefits. Being open has benefits. But exposure people give up Facebook; regardless of how

(being forced into the public against your will) is a they grow to hate them. _

different beast. Choice matters. Having the choice To those reacting that FB
to access publics is important. That’s where “You’' r e Peoples dagguage reflects that

change happens. Being exposed is not a change people are depending on Facebook just like they

agent. We need to create the infrastructure where depended on the Internet a decadeago.” The mea

people feel comfortable making their voices
heard. But we need to give them the choice to do
so and recognize that there are people for whom
that’s not going to be beneficial.

of the matter: Utilities get regulated—Iless in the
U.S. than in most nations, but still. And, as she
notes, FB i sn’lItfsquitepspularinn t h

.. . . Canada and Europe, two regions that LOVE to re-
Surprisingly, of 9o comments (quite a few fairly e
gulate tthﬁlre uF1l1t1es.

|l ong, mostly thoughtful)® e s . reallly aonly _an
along the lines of “Don" tnext-lr lilarrlé r:eashi—gfhj'iri ?h%s ieEates' tfat t ar'l%éélPlee %LS’%S
words—some of them with more than two syl- paragrap Y ypicaly,

lables—is too long for the simplistic crowd? :vhen a company OVersteps 1ts hand on privacy,

i - people flip out, gover nme
Facebook is a utility; utilities get regulated and companiebubactkabphadn’
There's a title that shgdidddetwiteFB.She jSstnbeded @ fvalt anstie n
Mar k Zuckerberg’'s spine. whB (If dh @pddted Sojd sdsaik itithe probably

From day one, Mark Zuckerberg wanted Facebook shoul d have betging tdbeawileb oo k
to become a social utility. He succeeded. Facebook ty; utilities get regil at e
is now a utility for many. The problem with utili-

> NO nated a lot of comments arguing that there are
ties is that they get regulated.

) ) other internet utilities—and making undeserved
She started looking up people who wrote thanking character attacks on boyd and her employers.)

her for the *r anhdfoudithatc us s Qefless? Miln¥isGwrote an interesting sidebar

most were on FB. She wrote them asking why— on boyd’'s pos t-slated pasts) inot h e
and the response was consistent: They felt as “What is Privacy? a rant
though they needed to be there. (She cites Nancy open source movement,” pos
Baym's post.) emergent by designMiemis wants to look at the

People felt they needed to stay put, regardless of emotional aspects of the situation and summariz-

what Facebook chose to do. Those working at Fa-
cebook should be proud: they've truly provided a
service that people feel is an essential part of their

es it in this sentence:
When conversations get commaodified, we are

lives, one that they need more than want. That’s lost. .

the fundamental nature of a utility. They suc- She says the space where

ceeded at their mission. your | ife with others” is 1
In the forthcoming book (The Facebook Effegt intimacy—a n d ‘t rpec‘)psiekan? not 80 much up-
Zuckerberg and others are quoted repeatedly as be- set that Facebook is makl‘ng this she.mng Of our-
lieving FB is different selegmogesransparent, i's that this haringaof ut |
rather than a social network. The problem with that OUFS?IVQS is being cor}lmod1ﬁed, and people are
is there’'s rarely much o fmakingeopeyioffefiti nHaf i ARNEWEE. Sey
it comes to utilities like water, power, sewage, Inter- an ? xplosion of the open
net, etc., [ am constantly told that I have a choice. nqt quite sure I fOl‘IOW the argument, but you
But | ike hell 1'd choos emighbfimtitingerestingf | had a choice
Still, I subscribe to Comcast. Begrudgingly. Because Quitting Facebook is pointless; challenging
the ‘choice’ | have i s | mnftd foobtteQdnoth© I nternet.” b
isn’t fond of the util it iy bojdUisclisEes sothel (thi§interpretations of

I hate all of the utilities in my life. Venomous ha- earlier posts—i ncl udi ng nonsense |

tred. And because they’re monopolies, they feel wants Facebook to beregulat ed as ayuti |
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one who regards danah boyd as an official spokes- philes look |like we're 1iving
person for Microsoft really needs a reality check— Which we are. Instead, I think that we should all be
although it's true that sWe KkdBksOabelw cPre@Pbpt uRder
search New England.) She Ih"‘if Fs'f‘guREdglm ?lef‘Cé{‘iOwaQ‘lﬁh?ungpi At

necessarily want FB to be regulated; she just acy s ! Wi

. i your family and frlends understand their settings,
thoug h t It W as Tikely (s h&koWhSnui recordl (e stored I@V;El-t toqlégar And
she finds it necessary togweefhPelIR&dEpleSisXstbeerliie®f st he
particularly given nonsensical discussions about want to hear what privacy means to them and why
“everyone” |l eaving FB: they care about it. I want to hear about the upside
1. 1 do not believe that people will (or should) and downside of visibility and the challenges intro-
leave Facebook because of privacy issues. duced by exposure. And I want folks inside Face-

5> 1 do not believe that the tech elites who are book to listen. Not because this is another user

publicly leaving Facebook will affect the compa- rebellion, (}Dut because Fa ¢ e bfo ok's decision
ny's number s; they are unréﬁ‘cleteseyr{' IC\/Se0 dS we'?@NYy PEOP

not central users in the first place. need to help ma <e those voices heard

3. I do not believe that an alternative will emerge A_ s al way S t h. ere’s a 'I ot mol
inthenext2-5 years that will ¢ Plttli% at ;apaphenig: (fog évbl@)holkgreaﬂy admire
in any meaningful sense. her ) , and this one’pat juﬁth e | o1
4. I believe that Facebook will get regulated and I under 2,800 words. In an update, she clarifies that
would like to see an open discussion of what this she’s not t e Inbtitnlegave FBy <hé vi d ua
means and what form this takes. just doesn’t think there’s ¢
5. I believe that a significant minority of users are or that such an exodus would make sense.
at risk because of decisions Facebook has made Do I agree with everything boyd says? No, any
and | think that' those ofpokS tW®n al eyt aor\"’)?b(i)éiyb—%lse.
those who are to work through these issues. viding thoughtful, worthwhile, nuanced commen-
6. I believe that Facebook needs to start a public tary; that's worth a | ot. ()
dialogue with users and those who are concerned without tl'le semicolon if you like.)
ASAP.. ¥ '
boyd recognizes that FB matters to many people What’ S Next?
and it’s no more reason Zt ¢ jrl deave i f
you're not happy” than thlSlsa el,ct;els esPa Prgnalalconcer{le with | j Us
. .tl?e nges made to Face 18t 2009 and
|l eave their apartments i f no 13? WI
. . earl 2010 anks 1n arge Bart say
their l andlord or just “thAnIk@ t t al
happywi t h t heir boss. As bogl IF B r%/ gté)s lf s
. tained uproar ace ook anriounced a new set o
dangerous nonsense in the real world.) boyd also privacy setting changes at about the time I was
t h i nHose with the most to gain from Facebook vacy setin
. . writing this piece.
are the least likely to leave, even if they also have Do the new changes solve the problem? Even
the most to lose.” i £ ’
boyd believes (I suspect correctly) that most bef aorﬂjr f h é h E y ¢ : Z ; In p | a ye’ N eodn €
. . l
of thehigh-pr of i | e characters §1e,y 9. tl’e] W, aZ P
: Qme ?/vee kS later Pagticy arly glven M?rk cker-
announced their departurb i 'Osmpu I\fv% dlsmlss&ﬁ o f
involved with FB in the first placc—a nd t he
iﬁ)vtoa\;[eallwrl ep rH; see 1nrst I;icei ve user anarly spme of Jis,age never 1kely t(ﬁ]use (O trust
. Goo§le58uzz thgnks {o_the dlsastr ugly bad, 1n1t1al
peopl e wil!/ |l eave FB len . pIemen auls0 % e , glso
ready invested in FB. She notes that FB expects permissions doesn’ t do di ddl

backlash from any change—and, she believes, has

become numb to user complaints million users who had their defaults changed and

paid no attention to them—I strongly doubt that
the new rollout will suddenly change April settings
to be lesspublic. But the changes may help—even

Screaming about the end of Facebook is futile. And
I think that folks are wasting a lot of energy telling
others to quit or boycott to send a message. Doing s :
so will do no such thong. as|theyrprqenqwds§ups. make us techn
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Most of that's
concerns a situation during a time period. Still, a
few words about the new changes might be useful.

The new changes add an overarching control
for content viewing permissions—and claim both
that those permissions affect existing content and

setti ngdse a“dd rsoipmpl e t o

i sn’t enough: €dBcatenits asers
about t heGiwrhFacabgo&'strack fecord
on that, it would be foolish to guess that every-
thing will go smoothly from now on.”  ked, @ven

i rrel evamdatteos .t hlihsa t paisje@odimklsatliewdwie ¢ d i «
use”

neef

alsot hat they’ || stay in phapehdts dfhet Feutsuaree e nNo i
more “defaubtpublic. " m-Thwilclhamgesn aHB’'os it er ms.

prove control over how people can find you and Manjoo points out that the master switch

what non-friend users can see about you., and let doesn’t affect directory

you opt out of sharing your friends list and Pages
that you I|ike. Finally,
to opt oart
information to third parties. There continue to be
more granular settings—and, this time around, FB
did notr es et existing
mended” (default)
Mashableé s coverage
the issues—"With controls this simple, it’s hard to
imagine users being confused or pundits throwing

party applications (but most people will assume it

tlobsk The new maater switdh doesgaketcdremfithea r d

ofer‘smal i zat iworstdfthaprablensse ndi ng

So far, sogood—e ven though i
undo all the damage done before. But:

s ent t i NY@uSmay Firfd it hbrdd t8 Helleve thatR®eBoBk has
opti ons suddenly found the magic bullet for managing
s eems

t yYour miwaqy. Sute,thesg chagges may loak good
now, but Facebook seems to redesign the site
every six months.

fits.” (1 suspect those | as% lkeeyrything e,l)se\/\(fl?)Flacﬁb%Ok’ wdll psroms;
Mashable s st ance on the whol & ﬁ:’ne 5. u ha: u.s
"Fhis is where you simply %ave to'decid]e whether

some pundits throwing fits.)

Ars Technicd s c o v er auj €heng)bisy
al so positive:
simpl er privacy
Zuckerberg is less reassuring than it might be:
“Don’t mess with the privacy stuff for a long time!”

“Facebook
control

to trust Facebook.

e Ca\geZuue ber ﬁ

S promi
. I. t's |
ting, will ke card of theFutu e, even as Rﬁebook
. %U 0 e . iﬂ [ OMm ar
rolls out New waysto share information (e.g., a lo-

cation-based system). We also have those last four

t

do

Shoadl dn’' t

$ &K hnaetw

tra

anidt'

[Emphasis added.] Think about those last four words én d .,Z uckerb erg- &

} s?ons?(. ¢ Li'tl lwhen ilevs ee
words, FB"s track record I,or e%plndg l[‘i_roml,sehs
Zuckerberg’s clear .®Dbesi tu &%ppygaﬁ?fﬁ’otlffh aBFIF‘\?LﬁEA}'I‘ete
“for a |l ong time” me an T h(eé[ toﬁtfm theﬁugevnteo tCr?{’olst Iy

dBubt that thif i€ tfe Rnd & our stormy relation-

forgotten about this and we have another 200 mil-
l'ion users”? (Am | bei
think so; I t hink |’
Nobody forced Zuckerberg to add those four
words.) The very first comment seems to have the
same nervousness:
If they hadn't messed around with privacy so
much in the past, and if Zuckerberg hadn't made
the comments he made about privacy, I might
have had a facebook account. This is encouraging,
but their history tells me they can’t be trusted.

ng
m paying

ship with Facebook. We're likely to see the same

P&k flaf dut aghir and agath:®iR @ohithslorya d o n’ t

yéat ffo Mdw,i tie Medih, Gtech Mbloggets, Oafdy .
lawmakers will start yelling about the site once
more. Zuckerberg, again, will be forced to re-
spond. You watch.
Manjoo tells us why—a n d
for yourself.

Privacy Theater
T h a twomsderfal phrase—and the title of Ed Fel-
ten’ s May

you' ||

have

2 6, Fre€ldmlL 0 Tinkey s t a

Ear h,a d Mdife ne skeptica, as the SUb_, which in turn links to a New York Times® Room f or
title of his May 27, 2010 Slatee s s ay ( “Fri efdg 821 7a)at ure in which |
I ndi ca tebdakhas impraved its privacy con- . discuss whether the government should regulate
trol s. Should we trust i te APt d Pk S €T SManldle%atea"?gého'gt?i"nt
He notes that he earlier predicted that Zuck- rel at es t o EFelten , s search
erberg would respond by, 001 ngWNahs & iSandloléd 5y s
done’”: write a public Ientlotoeerl afnodr Lbrh\“?'nle %rF@‘é’c;’?e”‘N
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Namely: You sign up, you click on something

that says “I have read
agreement and | agir @@0A Ainid
You’ve probably done t

often did you actually read and attempt to under-
stand the entire agreement(s)? Show of hands?

Facebook’s privacy policy runs to almost 6000
words of dense legalese. We are all supposed to

Interesting & Peculiar Products

dwenty Terabytes an
hat

dozeréoﬁhtitnigﬂes.

Wh at ' & THe ISany BDP-CX7000ES Blu-Ray
Disc Changer, an $1,899 behemoth that holds 400

t arivacy

Ho w

have read it and agreed to accept its terms. But Blur ay discs. (At 50GBe-per d
that’s just theater. Hardly any of us have actually rabytes. ) |t srateaupityltasekomt | y a
read privacy policies, and even fewer consider the review in the January 2010 Sound & Visionand
carefully their provisions. As I wrote in the Times other revenews | ’'ve se
p.iece, we pretepd to have read sites’ privacy poli- It is a behemoth: 17x9.5x22", much taller and
cies, and the sites pretend that we h ave unders’— deeper than most components. But it holds 400
tood and consented to all of their terms. It’s o .. .
privacy theater. discs! As I was writing this, I was first tempted to
. . o . say, “Wel |, how much woul d
Felten credits Bruce Schneier as inspiration, since "
. . co§t’? Th apswer, noatkat of t h
Schneier speaks -ethose'ssec ur i ¥) t hea Er
] . . , much_ Of course, 20TB worth of external hard
rity measures that look impressive b u t den é .a , :
. . rives wouldn’'t pr-oeyima-e you
tually provide security. Most of what happens at . . .
. .. . ies, but it would be enough to store those movies (if
airport checkpoints is security theater. ou coul d et around DRM i s <
What Felten sees with FB is the second form y ge.
. . . need ten two-terabyte drives or 14 1.5-terabyte
of privacy theater, much as we see in credit card . o rs
) ” ) drives. As I edit this, you can buy name-brand ex-
agreement theater: .
Wi ) lici b b ternal2. 0 terabyte hard drives
orse yet. privacy policies are subject to change. get 20 terabytes for $1,300 to $1,500. Which is sort of
When sites change their policies, we get another shi tel T !
round of privacy theater, in which sites pretend to an astonis ng sentence to write: Internal storage
notify us of the changes, and we pretend to con- would be a little cheaper, to be sure.
sider them before continuing our use of the site. . .
Felten doesn’t seeptpeassibly eas 9la§sr4c§1\}v/\é)yl’es g))pCDemand _
(and partiall Jyf)jwe c@rétfpravide t Ir'um eas | ittl e I ate on this or
the reality of privacy or Security’ we can settle for if done. rlght: the Warner Brothers ArChlVe. Lots of
theater, which at least makes us feel a bit better movies aren’t i kely to be
about our vulnerability.” restoring, remastering and releasing as regular
(Tx Of " AO -T0A 00EOAAPRESING &ARRAYY ghed ! eree Warr
. ease them to the public domain so Mill Creek En-
New Privacy Controls . .
. tertainment and E’l% Internet Archive can, make
When | wrote this essay, RO 090 account di n’t
t show the new controls. Now it does—and I thei avariable. : :
yet : , . Whil e that mjght t he i c
find that they’'re a l'tfllle |ncchherent as they' ' re
. . ., the filim po longér has enough conimerﬁla value to
showing an Ot her col umn.. ang/ nokr . explal ne
. > . . ) justify a regular DVD release, it Is the appropriate
and is inconsistent with the detailed settings. So . - .
) . action), this is bft er tharb rbot ing. Warner pro-
I | lrecjoumsnte nd Kur t Opsahl 8 Mag ; .
cle in the EFF Deenlinksbl d b vides a searchable databasé with brief previews. If
article in t eh e;ef)ln}s1 ogasafgo}? step- y- you want the movie, You OFr
step approac totmta King the mOSt(i E ?new Prl_l duced on demand creatbng'; a one—oﬁ DVDt—R fO{ q
vacy sSé€ P ngs. . S cleaghg hgasguaody Scoorseu,nsier{(
900 words) and includes D?’\/Dﬁlde'o é@hlc I .haveh't
) -R ‘contdins a -encrypted movie, so you
watched) for those who learn better in that way. I ,
X can’'t make a copy for your 1
suspect that, if you check off each paragraph of the .
, aplll)arently buﬁ/ a, download 1nst?ad, fO]i $14.95, but
EFF post, you’ Il have thing g cil r.con .0
. it n for indows (and
For now at least—and, if we can trust FB, for .
the quality is the same).
the future.
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I picked up the item on Spellbound Blogfrom

April 20009. Going to
resource: “500 + movi es,
miniseries.” I see 89 mo2y,i2e3s

from 1930-39, 177 from 1940-49, 201 from 1950-59,
123 from 1960-69, 108 from 1970-79, 103 from 1980-
89, and 26 more recent. I also see some specials—
eg,a4DVD set of *“Classic
t he
Bl ane Collection”
ing six-DVD, 63-s hor t
Jazz & Swing Short Subj e c t
The Important Note on the listings is interesting,
particularly one word
Important Note: This film has been manufactured
from the best-quality video master currently availa-
ble and has not been remastered or restored specifi-
cally for this DVD and Digital Download release.

“Warner

Does that mean these are VHS-quality releases,
comparable to the cleanest of Mill Creek Enter-
tai nment’s movies
or less, not $19.95)? Looking at the clips (which

range from 30 seconds
to say; given that they’
video quality, I ' d
but they could be better.

Remember OQO?
On April 23, 2009, EIlI i ot

BrutalLesson:
an elegy of sorts for the OQO ultra-mobile personal

Dream FactorpVDf biTo& &fkyvied a

Wired gave it a surprisingly enthusiastic mini-

t h eevidwi—givkn, that this sunderppwereda (1.36Hz s i v e

VI pmdessos),, overfodled riramninge Vdsta &lni-d
matoen WLiot2h0 1 GB RAM! ) , mi
display, 60GB hard disk, an undersized keyboard
made even smaller to accommodate a separate
numeric keypad—really?) cost $1,849. Yes, it
Wweaiisd tead &S hmpoursd.f rBut ..wel | |,
atesvemonial” from

ni m:

f or t- $ 3t ha® brittenn8boo words en &hk dewce. i Nt er e s
Br osl.” vRi gmeBdn d,n edin AP bo2b ef or
Col |l ect i owhén itfwas annohrkd (aBd5l poked fun at it), in

July 2003 when it was “set
t h ap froin 1,808 tol$1j509,hirl Augndt soeqsdwhen it

was still almost maybe ready to ship any month

now, perhaps), in December 2004 (quoting a No-

vember story saying it WO L

mo n t hd wasanow up to $1,899)—and at more
length in Midwinter 2005, when the Model o1 ac-
tually reached the market. At $1,999, with a 1GHz

(whi ¢ hCrdsd® CHU (yo think AGHZ Atenb OPUseaeC h

sl ow? you hayv eslw),t2s6MBRAMd ab

t O (ruhding 8ABndoWd XPY &nf S »oGB hafd’ dsk. h a r d

OQO tHoilight & W fbvol@tidnarl. Veflyife atlhet 0 N S

S U g g e sebple did. FHe ¥inal SAGréd Gtory seened Govdw | t Y,

0OQO as too far ahead of its time—but it may also
be that the device just
but a tiny group of users.

V'#he WiRipedikwritelp onDQDtuses tlhie PaxO’ s

di

I nn o vWlirececona n d t Beisse The firin shut down in late April 2009. As is

becoming increasingly common, the website re-

computer, a “fully functmamsg)wi t Wi adawsul ¢o nepduditiag a b o u
that fits i n t h-eintwdubedin o f with Geveral pa@graphs about the wonders of
2004. The critics loved it. Buyers? Not so much—if OQ0and ending with “We are
they could even get their hands on one. OQO Inc. is out of Business as of April 2009.
Supposedly the new and improved Model 2+ OQO has <closed.” Web sear:
woul d have a “ br eiach OUER Kk i usugl fasiwha s@ thidw wénderful the device was
touchscreen” and up to ZakdhowlRabyM s totype onwbmtivérydittl@ihdia
sell for $1,000. Just before this item appeared, tion that it ever had significant sales.
OQO canceled all pre-orders for the device. . . .
If you look at the picture in the story, you see Rea”y BIS Opthal Discs
problems. The keyboard’s notHemuechs bdrggehnt é h@dt iang one,
slideeout smartphone keyboar@dsTechnlchumipablle28hut A di scus
no good for typing. The tsncate ethh ¢y 'Ndo ts ondunC hp eb iathd €er t
than some smartphones. TépfcalRisd OfecoursthouUgh hiohaigraphi

a lot bigger. After all, a netbook would do the same
stuff, have a workable keyboard, have a much larg-
er screen..and cost about

Going back to earlier items, the OQO Model
02 actually came out in 2007—weighing a pound.

haven't Il ncredi bl e St orage
holographic for, oh, more than a decade now?
(Tacktrdtdrd oh ge@tifig U¥HBIE Rolographic sto-

rage into retail stores: Not so good, but when did

that matter?)

Cites & Insights

July 2010 23



Ah, but this is Ars Technicg not sister publica-
tion Wired, and Jon Stokes’
“ G E3oaGB optical discs: who is going to use
them?” He's
GE thinks they may be able to bring these discs to
market in 20m-2012. That projection might be
worth questioning—b ut maybe it
Stokes figures that Blu-ray offers enough storage

He (or she) thinks the future is solid-state modules

aTrta<cd emitng | teh e smotdeulllei mcg:st s

or greater storage).” Well,

c iTimesargcle aayilge w asYsolitl-ftate storage prices go down, hard-disk

storage (and optical storage) prices go down faster.
| nci den tnatlrdady to say 500GB discs

d oweuddrbé dselessrathetreare use cases for them, at

the right price and with the right stability. But with

capacity for TV playback for the next decade or commenters saying the discs
t wo And by the time there's a demand for even few pennies at most "realyou ha
higher-quality media, one would hope that our wondered about commenters complaining about
broadband infrastructure will be sufficiently im- current storage needs and citing 5GB as the largest
proved that we could digitally distribute data- writable optical disc they could buy. So neither
intensive content (movies, games, music, etc.) dual-layer DVD-R nor BD-R exists?)
with very large filesizes” ( Hope springs ernal. . )
So the prospects for a 500GB, mass-market physi- nhuentlal Products...
cal medium in 2011 don't seem so hot. Seriously, Christopher Ni ckson pasted
what would we put on it? If its real-world lifespan Tech Pr o BDigital Trents o@ftine 2, 2009—
is anything like that of the current generation of but the subtitle is narrowe
optical media (i.e., well under ten years), then changing devices ever grown from the humble
those who need long-term archiving will stick . > .
with magnetic tape. transistor. Ni ckson Botes t
I believe Stokes is understating the lifespan of opt- ; %sr . (Be I'tli L a tt) S ¢ 19 4 71) t’ ) a col
ical media stored under reasonable conditions (I 000 I 1979 WIL1 29,000 trasisior-equivaients;
) the Intel Core 2 Duo with 291 million transistor-
have 25-year-old CDs that work perfectly), but his . .
next bit is probably sound: While there may be equivalents—note that this was a year ago, before
niche applications, he wonders whether those the i7) and a narrowing of the definition: These are
niches are large enough to lead to reasonably- only products, aval l able to ,,t he a
: : v1aeular ret.ail nn g
priced medi a and playersfH% rer)esrsthe( | n 'Deskto
tape” ? Not redundant hard di 1 aaé/ té/ P
He also cites what must have been either error game ‘canso es modéms; ‘computer mlce aser
or stupidity in the GE promotional materials: A printers; laptop computers; digital cameras; cell
claim that 500GB is *“4, OPBOQ;'{ nlsrﬁagrgpho%% Hgl a ,fhan
the human brain retains fS§r Pranters E:uay eenmore te
So you're telling me that over the course of my en- changmg than, say, effectlve wearable hearing aids
tire life, my brain retains 125MB of data? What or portfslble music d‘eVIC‘eS (beginning with transis-
with the human brain being analog and all, any tor radios and Contlnu1pg through MP3 players)?
statistic that purports to say how many bytes of The computer mouse: Life-changing? Maybe.
"data" the brain "stores" is bogus; but even if
you're going to take some dramatic license and ..Or Not So Much
make up a number, it should at least be a very That same mont h, Charlie Sc
large one. Ultimately, I think we should stick to Remorse: 5 Gadgets We Should Never Hage
librartes of congress” as the standard hyperbolic BoughtWiredwom' s Gadget Lab. I
: ge capacty: _ refreshm% ([ and un usual) to have anyonea at Wired
I find that 125MB figure adthit fhit sh¥ny mlghgwear off* Thes?’ areI much
Naturally several commenters had great uses narrower than the sweeping categories above—
for these discs—and at least one noted the number an fra con
gf S biimes we S ve h eard a . 0fuom20%9andaremostﬁf)I(I)\lroducpsLihé)t&emat(})bh !
storage breakthroughs, none of which has made it obsolescent shortly after 'y
to market. One person has an oddly shaky under- pairs—t he " oprdo d u c t newacme that h e

standing of how storage costs have been changing:

seems to make the old one less shiny.
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What ' s here? Apple’' s i Pbompet&8iG” (peelpi bewat ee-scar

annoyed because they were stuck with it for two vice was neveravailable for anything close to $100),

years and the 3GS came out so soon); the Kindle 2 which seems to have been—or to be, if you pre-

(because the Kindle DX came out so soon thereaf- fer—an ideological crusade for a particular educa-

ter ) ; “anal og TV and di gioak!l T¥ppr 0dgpeh s(ohadn sGR ¢
and every cell phone” ;e “ nmbag a hardward effortaln certamlp neger dcame

g a p i *®pdcifically in high-end Nikon DSLRs. close to the original goal

As you read the article, you see that E O8 O dhkigirlal statement as to the minimum orders
bullshit. What Sorrel is really saying, in essentially needed to proceed with production.

every case (except for slicing into President Ob- Wired was behind it all the way. Given Negro-

ama because thelong-over due shi ft tpantedddthe notienshatshiny technology will solve
communicatedwe | | enough?), isthgraovwr &dpsasi yvorld bhddemappal-t hi r
tell s Apple 3G buyer sn-t o enthSneed ¢heap liptops plot maretban they need w h i

i ng."” Heredhsthat the Kindle 2 and clean water and medicine, those boring things Bill

Ki ndl e DX “faerree ngtuiptreo dduicfiGae!iswbdrkirg on} leoy @uld it be otherwise?

t he DX i s “really too bi@hut & Lawtgn fwmotrmos“tThe
peopidbat Sorr el doesn’d& aYedrsdatds: Pdrth-€ he P¥dsfon” bon Jun
ing too |l arge to carry aWMteduseBGet¢tkhbDadsamMe Udletscga brec
l' i ke a critique bappgroachin’ sspkeabhVy dradenf eNiesgr'opont e’ s
writing about the iPad); he seems to be making happened when objective reviewers actually com-

bi zarre accusation about parel the XDT ¥ nethwoki—eam d( “t Mioes &* coofn s
the suppliers, and even the cable companies, are bl e progress” that OLPC h¢
lying about the digital switch to get people to up- their vision.”

grade to unneeded new pl a(Dsreséion:dawtdndénhs b Me@dlefthe distinc- h €

seems to believe “willlkavey céel 6 p htoenteweeh aist 'osr and its by
GPS (Sorrel later assumes that everybodycarries a of “it is” even wposasivhe mear
smartphone)—and that cellphone GPS is a com- Wel I, that's one wayndriotunsd

plete substitute for per s #B°hliks Wirgdsan ]g‘rﬁs“f‘ésepm%s‘ﬁ‘od‘alwel |,
| don’t know enough to Wi?ﬁsé’rrﬂythmgﬁe s ghig alofy i kon _

DSLR issue. Lawton s approach is simpl

This is, in the end, pure Wired: He' g s&a?ed nilis,%ion of OLPC as the only criterion worth
buyers “stupid” if they’C?nélder&n%’M‘ﬁIX(dfmﬁs theg aTﬁHC%‘?\??‘]y
always wins. Some commenters were less than meant . anybedy “w
thrilled, particularly with statements by Sorrel that rience). 't isn’t a net b 0«
assume he knows what everybody else is thinking. compared . _t o a M ac or - BC.

Oh, did I forget to mention that he throws in a ca- gateway — to creativity fmd experimentation, shar-
sual slur about hillbillies and marrying cousins? ing and discover y ... 't you were € X

Don Reisinger has a Ie%?‘??_?n'atlép‘tﬁ’@t P Umuks~€  mi
list at eWeekon May 14, 2010—" 1 0 Pr o dod Ct outyppildipg an ecosystem _
soft and Apple Want Us toFaFf)r&é‘tO“g\'BouT wh||ct_ls—sca"s«
equal-opportunity snark: He alternates between tion ' wor k I ng?
not-so-great offerings from Apple and Microsoft. question. Yes,. a few hundred thousand machines
How many of these do you remember? Apple New- have been shipped, many of them because a few
ton; Windows XP for Tablet Edition; Apple Pippin; hundred thousand gadggteers joined the buy-one
Microsoft Bob; Apple III; Windows ME; Apple Li- get-one program. The vision that had governments

sa; Windows Vista; iPod Hi-Fi; Internet Explorer 6. thinking this was a good enough idea to order a
million at a time? Not s o

Catching Up with the OLPC XO economic crisi gofanyshortfalloe bl

, \ visign 1s admirable,
I never thoug h t much of Ni chol (%‘eeﬂfl RUL SR \{I’) tthﬁs\?& -~ A g A
grand design for the Onetﬂ AEI FpeAr d)fmtfkufré}(?’&m
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bright?” because the mac hyielded the 8oo H®Is.i ghAsl hrwvendot ed

the vision. Here’s a t el INegrogpntecanigetdway with this crap for the rest
Netbooks have also been coming down in price of his 1ifetime, because hi
matching that of the XO laptop, causing potential Wrong. ) | t’ s cdhasalisappearedih t he
buyers to take pause before purchasing large OLCP's grand scheme ofl- thing
quantities of XO laptops with a specialized user ly appearing.

interface that focuses on learning. Come December 2009, we have the XO-3

Except that the pointpisghfchPednla&d joeUtsodhelbii®al Bs
top is focused on one verson of learning—whereas OLPC for Just $75.”" Unlike I

cheap netbooks could be used for any educational original XO-1 “a flop however you
system, not just Negropophg@e$sVeh®i HRArdware “mapor we

A month lTater, Lawton wyrgoptey Pardi a2nt “iAPoldooTkhuch fc
Back at the OLCP XO-1 and a Peek at the Road have the giant iPod Touch, roughly the size of the

Ahead.” (sigh: Still— TfwbE coincegtt. . But §F@F s “firleSm Ag
unfortunate for someone claiming to write about 4 tad more than $75. (This is a surprisin%ly nega-
educational philosophy, \lefiecd fdt Softdf and Wild® ibrual yaess tjhe

minimalist specs (which do yield great battery life) squib.) A Forbespiece targets the XO-3 for a 2012

and lovest he “industrial ®€s ieffle lorseholigh fvdy td alofd clbs@ scruti-
bit-ear lid latches and wi-fi antenna and the mem- ny—b u t the “specs’ are inter
brane keyboard (which prevgnts spillage and ra'in unit would have an 8GHz processor, use less than a
damage but would drive typists nuts). He admits watt of power , be 8.5x11 (all touch screen, no real
t h at reallytsfowand that recorded video from keyboard)—but also be one-sixteenth of an inch
its camera looks pretty awful, that the speakers are thick. Makes the iPad seem awfully clunky by
so soft tha.t‘ the musi ¢ S Qofmpalisdr, Kut then fht iPhA & hn attdI&léviReS S and
that some bundled applications are nearly imposs- that you can actually buy and one that has actual

ible to use because o0f pddhisin$ SO Bds75X0-§ S Hd alkdml 0 N .
(Good grief: here’'s “as etrahlgcou'l'ﬁ%@;}bv’ve&dlﬁﬁn‘?corﬂ orQ, fofdanf f i cul
to read.” 1t’'s not just knoh)lsaw several RelisCrepdM@oR thedx®S e r at el
needs a proofreader.) cluding a statement from an OLPC official assur-

Ah, but of course, these problems all go away ing us that four EU nations would haveto buy XOs
with the XO-15 and the XO-2 ...al t hough (o ofl khBiCBildren—and a fair number of the

OLCP has laid off half its staff, these may be slow news reports treated it as a serious device.

to emerge. And Negroponte is moving the goal- Another digression: I had a couple of good items

posts: Now he’'-®stdomeéctivityo r oged fb@ Industry Standard Unfortunately,

program, a million digital books, and passing on not only has it disappeared into Information-

the development of the Sugar Operating System to World, all tagged articles from it now lead to that

the community.” His statememht’ $ eHophtdse pigiglartidesprenomo r a |
purpose” of OLPC. He's immédmnseygblpernowrd bar tapse | can
half-million kids around the world who have I ve ha t o imdustry Standacdd by e t o
OLPC | aptops; there’  sna Aptfre 0PE fidsed ford hieedd t e
strable educational and societal benefits from though when I reached it at one point the most

those laptops. “recent news” was from Augu:

(The third part of the three-part series seems back half an hour later it showed news from May
to be about the Sugar i-OS20@nlugan appears tg haye givepgae XQ o « e
ther you get it or vyou doeiysghoolchild Has it beap ffgctive? That mag mp t  t
comment.) be the wrong questiont o0 as k. It s wor
Looking at other OLPC-r e | at ed int e st Uruguay i hajdly the kind of third-world
teresting t harthoutergnt ofphe n t gungyy where getting any kind of educational tool
XO-2 has it as a $75 dual-screen device— i nto kids’ hands I s a -tr bumy
presumably based on the solid techniques that universal | i t epooa(@oyghly si2K* s no
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GDP per capita)—i t " seonga peaceful, secular,  Kjwifruit Make Lousy Grapefruits
democratic developing nation with a strong edu-

cational system.

This discussion moves from OLPC as a set of
products to OLPC as a philosophy and mission. It
gets into issues of imperialism (should a bunch of
Americans be telling African nations how to run

Kevi n C actudl ditle éot this June 23, 2009
pieceat GigaOmi s “ As Smal |l Not

relating to Target—people who went there,

thought * Gee, I can buy
their educational syste r?i"§re.>§153PPOIBth by what theygat. TO%lv%%aP dnlt

ebo

Largely Dash Expectations.’

a

the money go a lot further founding local li- rvey on netbook S h
brary/educational center$93 Sareabi‘?‘%‘l‘{erﬁf]oapdedlsapppmt‘?ﬁé“”thtthre i ed
reading some OLPC resources—its own blog, gadgets. T h @ fewenthan 6op net-€ a ¢ h
OLPC News, etc—and real |y dof’ tPOOk @B (Qpf sk, and may have typical sur-
anything) to conclude. Mark Warschauer makes a vey limitations. (Netbooks sell by the tens of
compelling case in *“Opp cmiligng gecqyding to, rgarket yeseargh groyps,
t op Pr o gEdacational(Technology Debate ~ SOme 33 million were sold in 2009 alone.)
edutechdebate.org/one-laptop-per-child-impact/), What the survey seems to show is not that
comparing OLPC's -baedpo 1 ngtbogks,are grapg—Rut that people who buy them
grams in the U.S. Here are key paragraphs from his with unrealistic expectations are likely to be un-
own analysis of OLPC’'s mbapRySo fo axarriplle s00% f dhose pugveyed
The results are entirely predictable, and have expected he devi % e fo ha
started to surface. A handful of inspiring exam- ty as a _'?Bmdt 'rﬁobe(blaakré, 65% of 18-
ples, based on terrific efforts by a few innovative to 24-year-olds (which might only be a hundred or
teachers or students and backed by armies of vo- so) “expected the betterthent bo o
lunteers, are touted. But, when examining the a notebook.” [Emphasis add
broader implementation, we learn that without “ s 0 meto 2y-Jear-olds are stunningly naive or
professional development or curriculum devel- believe in magic."”
opment, and with lit‘FIe of the infrast'ructure that Tofel’'s article is, tl t h
makes computer use in schools effective, teachers book manufacturers and retailers need to clarif
for the most part ignore the computers, which , . y
thus go largely unused in schools. wh a,t, t h ey re s e Ll n_g ' Tof el
As for home use of the laptops, children are in- portability, price and power efﬁc1eqcy. Particularly
itially very excited, but—again, apart from a few compared to budget notebooks (it makes more
inspiring examples—they mainly use them to play sense to compare a $300 netbook to a $500-$600
simple games that do little else but displace time budget notebook than to a $1,200-$2,000 ultra-
spent on homework or other forms of play. Within light!), netbooks weigh a lot less (half to a third as
a year or two, the machines start breaking down much), | ast a | ot |l onger o
and most families lack the means to repair them. |l ess. The tradeoff is that
Meanwhile, huge amounts of money have been Some consumers clearly expect to get contem-

wasted that, with better planning, could have im- porary notebook performance from a netbook.
proved education in a myriad of ways. That'

The lengthy comments on that essay are worth

S just notangdoiinfg tthoa th'e

: ) g’ , ou expect, you’'re going tc
readi hg' Th d,yl vree “nyootl m'agMﬁQTofel%\gnsanetbook and likes it a lot—
ments; they’'re long, an,gkDhikddite! n\ﬁtecls’adesthP%ren{)t@oJ)ok
t hought ful and taklngrmaﬂglﬂacelple%trspectlves. S pa

ticularly interesting to hear from those who argue

that it’'s more important t'EoWa'ls\heorNioﬁIoWashﬁuters

than it is to solve fundamental health problems. o thi s | sn’ about ﬁ’ ; S I
Not e t, hat the essay | .‘;1b8u{1 sSlar Banels ?pﬁo\(ovoﬂalc Bfaanelis) and' n[ d

at the URL provided above—the one that got the o me thing We 're thinking a

,mOSt comments. | suspdctgf ﬁna(ﬁ)yendrs q)owe need togr)praytﬂerﬁanesa

in g, but I | eave that d(t,)wnontceqn%whﬂed,uc my

readership.
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There’s a
Google Blogthat addresses this issue based on ac-
tual experience
tain View installation (1.6MW, about 670 times the
capacity of our roofto
spring clean your sol ar
sets of solar panels: Flat ones on carports, tilted

Jul y TRBelQfficiak 0 0 9 A eoartdupyof highiperformance in-ear head-

phones in the January 2010 Sound and Visionnec-

with MGoogsteasi mpdeslti ¢g tdan es Mojuect i\

any good objective test methods for in-ear head-
pphosey),sbtiteimthis case”tl® regiewbr dvas ysiogu

s1psa cugdmsfitéd Ulhoate §ars &JEulPm $n-ear w o

phones as the comparison point. While none of

ones on rooftops—like ours. They analyzed the these ‘phones are cheap (ar
situation: thrilled by deep-in-the-e ar ‘* phones), the
U For flat panels—ones with no vertical tilt— cheaper than the custom ones: $250 to $450, with
“spring c¢cleaning” ma k e snossia the €00 to( shon rafige doyd sets vgere
case, a sandy vacant lot opposite the car- good enough for S&V’'sd-“Cert
ports doesn’t ,adbéglvgeant i nedldr sease the $400 Shure SE
field behind our |l ot doEe8s,n’'Ul thedap.e) EGQosgl e6400 Tr
cleaned the panel s taft &krestefae x'hd sjpPe MO p EeRawriter
ing 15 months..amaubleelner Jgeosntpudeahbhee wanner for
They cleaned the panels again eight months taste—his own favorite is the Ultimate Ears (but
l ater..and output increasted 3a6 %heavy)tWel af tbssum @r others
that cleaning these panels is the #1 way to between the Etymotic and Sennheiser—and most
maxi mi ze the ener gy t h eofthefess-@xpansiveunitsare also very good.

For tilted panels, Google found that rain
does a good enough job, even though dirt
accumulates in corners. (That may be less
true for our p an efils ,
and essentially frameless.) So far, “ c | ean i
tilted panels does not significantly increase
their energy
photovoltaic system will pay for itself in 6.5
years, a lot better than the 12 years you can
reasonably hope for in a residential system.
That may makesens e: Go o gl en-
verters will be relatively lower, the huge in-
stallation should have been relatively
cheaper per kilowatt—and a very high per-
centage of the
come at peak-energy-rate times, when pho-
tovoltaic is the most helpful.

Looking at the slides, it appears that cleaning

S

tilted panels might be worth a 12% improvement—
whi ch, i f you’' re paaning g
probably isn’t worth it.

Group Reviews and Editors’ Choices

PCWorld s January
ware covers standalone programs, with a sidebar
on suites. This time around, G Data Antivirus (rel-
atively cheap at $25) gets the Best Buy, although
Symantec Norton AntiVirus 2010, Kaspersky Anti-
Virus 2010 and BitDefender AntiVirust 2010 also
get the same 4.5-star Superior rating.

product i om8d (and eomeslireo™ i gurn e s

2010ssaft-ur vemy bofot adti veéer uatmethigh-eiT B

PC World tests reasonably-priced Blu-ray
players in the February 2010 issue, setting $300 as
an upper limit. The test results in a Top 10, with
S somecpeices tashlewyas 1. Oddlyi enough, that
Hogvest price (and the #1 choice and Best Buy) is
not a house brand—the Insignia in the test costs
tahePanaso
BD60K, and does include some network streaming
(but not Netflix OnDemand). Want great images
and great streaming? Try the second-place unit,

C thess3os LG BIdggo. i

A long PC World April 2010 roundup seems to
suggest that “Wi ndowsn7 destk
ing than, say, “contemporary

Go o gl e p leg-xatclsing éf reentially muanieglessn Tt tlong

article suggests the Dell Inspiron Zino HD ($250 to

$557) as a compact unit mostly to serve up media;

the $2,000 Sony VAIO Lu7FX/B as an all-in-one
(which they suggest coul d
yfoarr g WNofad e ®igen aler tl ef you
you need); a $7,000 Maingear Shift as a tower (es-
sentially a “personaGHzsuper
Intel Core i7, two 80GB solid-state drives serving as

har
graphics cards using 6GB graphics RAM... and
enough free bays to add another 8TB of disk
space)—and, for each category, some alternatives.

The April 2010 Home Theaterreviews the cur-
rent Sony PlayStation 3 (the more compact $300 ver-
sion) and the $250 Sony BDP-N460 Blu-ray player.
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While the latter (available for $190 or less) is a solid
player with lots of streaming-video options, the con-
clusion is that the PlayStation is a better deal, since

whiz but prefers to be a burglar (and, later, rob-
ber) with electronics innovation as a sideline. We
never learn his motive for seemingly-needless

it's still one of-ratphgersbe sCFmeSfelaﬁOdle repie pofgds afl we fgarmjs what
, . the police learn, Among other things, this may be
around.and you’'re getting CHergame Peatifes ¥ar very
) . one of thedirst flicks to involve a criminal listen
little additional cost. ing in on police-band radio.
. . It’s an odd one, kaowehatof cou
Offtopic Perspective LA was like in 1946. Apparently, the storm drain
i openings are big enough so a full-grown man can
My Stery COlleCtlon’ Part 2 just roll into them. The idea of getting crime vic-
i tims to help build a good d
Disc 7 face was new (in this case, they use slides as a sort
Impact, 1949, b&w. Arthur Lubin (dir.), Brian Don- of identikit, working with a couple dozen robbery
levy, Ella Raines, Charles Coburn, Helen Walker, victims). And, to be sure, LA had an endless
Anna May Wong, Robert Warwick, Tony Barrett. 1:51. supply of police to send to a crime scene. The
Walter Williams (Donlevy) is a high-powered San sleeve descriptiqn is off (as it is for Impact), but
Francisco industrialist who worked his way up that's irrelevant.
through the ranks—and who’ s (aalr r i e dNottbad, not great—a little heavy on narration, a
deeply in love with) a failtihitelses Iwi gkt cmel 9gdbat spec
do him in, conspiring with her lover to kill him in tion. Still, it gets points as, apparently, the first of
the course of a road trip (where the lover pretends its kind: A fact-based pOliCE yarn set in LA, with the
to be her cousin, hitchhiking back east). names changed to protect whoever and showing
Things go awry. The car’' s ReHceas haglyeling pegple who sqmetizgsihayey
wreck (colliding head-on with a gas tanker on the trouble with investigations, not as quick-witted
highway to Reno, apparently)—and Williams, left romancers w ho h ave llots of =
just off the road as dead, OK;?‘HUd{Pga&O&ihOWSf‘ﬂr&sI“g“FﬁBal}C@aﬁ the
unrecognizable corpse in the wreck is assumed to be the inspiration for Dragnet, llogive it $1
Williams). He chooses not to return to SF imme- Quicksand 1950, b&w. Irving Pichel (dir.), Mickey
diately, instead making his way to Larkspur, Idaho, Rooney, Jeanne Cagney, Peter Lorre. 1:19.
whe_re he forg_es a new i fe upder oéh @ Mn@dery Buf"§ filta N oL
he decides he needs to make things right. exploring how an auto mechanic going after the
That’'s only part of the pl erongndvoimansocnaen Wy STt Om “ b
most interesting part is the last half-hour or so, murder in about half a dozen not-so-easy steps.
where he does return and the faithless wife at- Al t hough | ' m keyRooney faiganc at Mi

tempts to pin the lover’'s mwrdéeri nonalhmon.t letvesr yqufirt@&me
a story, involving detection and (of course) a new say he did a good job.

love interest, well played and plotted by all in- lt's a fairly éiftmeingplove stor
volved. The print’ S excell e,P@tér L& Playt onf 8fbRefal fufifmettdy? | ©

thing surprisingly satisfying . 1t " s one | gilhbnestWadpleCiR his case the proprietor of an

again. $2.00
He Walked By Night 1948, b&w. Alfred L. Werker
(dir.), Richard Basehart, Scott Brady, Roy Roberts,
Whit Bissell, James Cardwell, Jack Webb. 1:19.

A true-crime (or true-criminal) story and police

procedural, with lotsof narrati on and

arcade.Good but not great; [ I

Eyes in the Night 1942, b&w. Fred Zinnemann
(dir.), Edward Arnold, Ann Harding, Donna Reed,
Stephen McNally. 1:20.

The setup: a woman (Harding) finds that her

asteﬁda%éhﬂer € 2'1"—))%atr—c’)ldS Reed) is in love with

reminiscent of (and apparently the template and herownf or mer | over, who's mana
inspiration for) Dragnet. It has a young Jack stepdaughter against d&er. Th
Webb—a couple of years before the original tor and the stepdaughter plans a dramatic career;
Dragnet, in his second adult role, as a forensics they're both involved in a ¢
technician, not nbAadddhdare ct i veyug lkts'S BEL 1t he actor turns
ily features the LA sewer system. daughter believesthe st epmot her’'s to L
Richard Basehart plays Roy Walker, who could goes to a famous blind detective, Duncan Maclain
probably make an excellent living as an electronics (Arnold) to see if he can help.
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The reality: 't s al ls- espi Anndaue charthel with Gosnmo dappeis(Young),
band has invented some formula important to the the slightly-henpecked banker, once again involved
war effort. He’'s f |l oden of f withoghostsa—this tinmegudite unvellngly, anckitfismr e

livering it to Washington—and the butler in the
house is a plant, part of a ring determined to steal with a rifle, shoots out a tire, and almost causes the
the formul a. The pl aywr i g htaxitogb aftie road ant mto thé onegn—Hluthnet
production is the leader of the gang, and they quite. As the <cabbie
killed the former lover because he was unreliable. women flag down Topper (and his chauffeur, the
Thebul k of the movie is set imiimMhéadticenkdidite s“ Rgehester
with the detective portr ay Beany famehte takqtbemagonCargingtonHall. @n

and trying to keep the bad guys from getting the the way, one woman (Blondell) is sitting on Top-

formula. Somehow it all works out—largely due to p er ' -sand smqe the Toppers are the Carring-

mystery. Two women in a taxi; a hooded figure aims

(O Keef ¢

”

Friday, the eptogctive's seel @y sdoncerxtnei ghbors (but it’s
Generally well playe d . Arnol d’ s Veryttg”a]te@tex\; dgor), Topper’'s wif
the blind detective. Not gre@e&qe)seesﬁhﬁr?almﬂﬁlthswa}’ good. |11
give it $1.50. That' s j ust t otheer w:mhaa (Atn. CarT h e
Disc 8 rington, played by Carole Landis) has arrived to
i meet her father; she’s heir t
The Man on the Eiffel Toweri949, color. Burgess estate and he seems to be in bad health. The ser-
Meredith (dir.), Charles Laughton, Franchot Tone, vants are, well, strange—as is the family doctor.
Burgess Meredith, Robert Hutton, Jean Wallace, The two women switch bedrooms for the night—
Patricia Roc. 1:37 [1:27]. which results in the wrong woman being killed.
Charles Laughton as Inspector Maigret, with a Her ghost emerges—a remarkal?ly corpor'eal
young Burgess Meredith asawould-be r obber ..i gRost, capable. of leaving fOOt‘p‘I‘ll‘ltS, opening
a movie directed by the young Burgess Meredith doors, and getting drunk, but v1§1ble only when
(taking over for producer Irving Allen). His cha- she chooses to be—and the chase is on.
ract er '-Hinddwithoatdis glasses) knife- | ta cembination mystery and slapstick comedy.
sharpener who needs some real money. Enter a There's little more to be sai
married playboy, dependent on his wealthy aunt, the movie keeps moving—with hidden passages
who wants to leave his wife for his American and | ots more. The pry¥nt’'s ve
girlfriend—but his wife, who knows all about it, ie is certainly worth rewatching. Slight but first-
wi || only go with a subst aatesp.al settl ement . He' d

give a million francs if someone would off the
aunt ( h e’ -s-and ahmearbj wsychopath
(Tone) hears about this.

Next thing we know, the aunt (and her maid) are
murdered, Meredith’'s chara
Mai gret’'s in trouble for
prisonwhi | e awaiting trial
tively taunting Maigret.
restaurant on the Eiffel
notes that diving from the tower would be a great

way to end things.

Lots of plot, lots of psychological strangeness, one

an ({mtﬁ ! ?1sa1§)
woiidsnév& Yodvhile @MauRtlet wssﬁgs{ng an

The Green Glovg1952, b&w. Rudolph Maté (dir.),
Glenn Ford, Geraldine Brooks, Cedrick Hardwicke,
George Macready, Jany Holt, Roger Treville. 1:29.

The film begins at the end—when 2 jewel-
ehEryl Ctedelapnd
clebebiBrdto tHe lltrtrfe towisi ogo%ng thl shi ™
ﬁfl)écf: > 3R b onCQ'e ag%m 51%
urc bells I r‘t hieH!

Then we go back to World War II, an airman bail-
ing out behind German lines, and the actual plot
begins air

mor e death'...and, all in all,; sa(n/d uebr Staldjegntpq?éa?rl!ry

sort—_of in color (as with many other early c.olor thhe gauntlet for various s rgasons, | he winds u

P II cks, ther e s f a}(ii'fla? g, w1t ba Bu 18aVedit fof" afeq(eeplng it QLS

colb or S, . are mrssing lt, ), eve {eﬁlua emalgeshlswa§bgc to the front lines.

there are missing frames (and more than just . 1 h

frames), it’'s a little damgeg 'Eﬁertelahjagco eflﬁa%(torfrqnfepﬁe
su ly to find the gauntlet (the green glove) and

directed as it might be. All that combines to $1.50.
Topper Returns 1941, b&w. Roy Del Ruth (dir.),
Joan Blondell, Roland Young, Carole Landis, Billie

make a small fortune selling it. The rest of the film—
most of it—deals with this adventure, as the double

Sgumt l et ,

d

we | |

d

a

agent (an antique dealer in peacetime) is watching

Bur ke, Dennis O'Keefe, PaHnSyurlidel s ygetHitBe pMarfater i nvo!
Eddi e *Rochester” Ander somnif dl: 2.man who gets caught up
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Nicely done all around, with a tense final 15 mi-
nutes or so—and the movie moves along nicely
throughout. Good performances, good directing.
The
main thing bringing this down to a still-
respectable $1.50.
The Second Woman 1950, b&w. James V. Kern
(dir.), Robert Young, Betsy Drake, John Sutton,
FI orence Bates, Morris
Jason Robards Sr. 1:31.

Robert Young is an architect who, a year previous-

pri nt’ sandanotlgreat b&w,ethes o f t

way, which may explain the secret passages). His

wi fe died while he was in pr
there, as is a shifty butler. He believes that several
colleagues—who framed him for the embezzle-
ment and ran the company into the ground—
murdered his wife as dart of
den treasure” (which doesn’t

due to bad investments). So he invites the lot of

the ¢ far ekend, T 1 come,Anclydi
c at;;lhﬂleSu\/s%o ﬁn‘g}e’o f H gfﬁrlll ?)Ot\hdﬂdﬂlérﬁlé;%d i Ie d

upstanding son (who wooed the daughter at col-

lege, but was rejected by her because she assumed

ly, lost his fiancée in an auto accident the night he was after her money) , t
before the wedding—i n @ crash he’s §dpiPidu® DRIbiting nasty little group. Oh,

responsible for. He lives in a striking modern there's also his cell mate an
home (which he d?S}gned) on the coast—right Naturally, the launch that brought them all to the

next to a more traditional home, where a young island has to go back to the
woman V1.51t1ng her aunt sees hm.l and stnl‘(es up That leaves the lot stranded. After enticing them

an acqualqtance, almost immediately falling in with some specific clues and items, he leaves

love with him. them to their own devices—which mostly consist

But he seems cursed: Over the course of a few of trying to find the “trea
days, a prized sculpture breaks, a prized painting anot her. lt'’s a | ot xore en
fades away, his horse suffers a destroyed ankle and pected, and it all works out—sort of—in the end.

has to be destroyed, his rose bush dies, his dog is (Well, not for the businessman,b ut you can’t
poisoned, he loses a prize commission because everything.) The soundtrack is clipped just often

the package of drawings omits all the inte- enough to be annoying, and
riors.and his house burns Od\Ng¥Masterpiece, but pretty good; with flaws, I

Hethinks it’'s bad luck. ttThe wonmapwitfswg.o’ s an ac

uary) thinkst hat ' s i mpossi bih-e amHey SVMadeS M # tCritifal 1939, b&w. Busby

vestigate (against his wishes). The family doctor
thinks he’'s paranoiac (
and doing these things to himself. There are two
other characters: The wealthy head of the firm
Young works for (father of the dead fiancée) and a

An

Berkele (dir.?, hn Garfield, Claude Rainﬁ,]s n}
ea

o
th §herivc\1an}/ May ﬁo%élon, %}ﬁ)rliadDici(sE)n, tthe
End Kids (Leo Gorcey, Huntz Hall, etc.). 1:32.

Johnnie Bradford, a southpaw boxer with a serious

cad who’'s also part of t hedrnking poblgny svinspthe ehampjonship—angdr | y

evil in almost every way. during the celebration, winds up in a brawl that

Right up to the last ten milfAVesS o0& EoPOoftes dgade| e
atalwhet her he's doing it t oPasidquisduring theprocesy Hlig magagey (who

someone else is responsible—and, for that matter,
who the “someone el seo-
gether in a great climax.

Well played and compelling. My only real problem

beaned the reporter with a bottle of booze, killing

mighd Melakesapffcymtld Bradford
his money—Ileaving him as the obvious patsie. But
the cops find the victim, put out a bulletin for the

. . . oy .. champ’s <car (being driven b
is a grotesque logic gap having to do with timing, . . . :
but to mention what that gap is would be a spoi- Ehz chase, t};e)sz v;mL:i up ecraséu?g:réd fblémrmég' ’T};e dead
l er. Even so,, tihe sprwieritl’sdigroegcted j. . o
tulvisa mvst er and it's wortH xceft or 0}1%detect1ve (who blew an investigation
_ Y y y years l])'efore), Claude Rains, who notes that the
Disc 9 burned guy’'s watch is on the
Fog Island 1945, b&w. Terry O. Morse (dir.), Meanwhile, Bradford (John Garfield) goes to a law-
George Zucco, Lionel Atwill, Jerome Cowan, Sha- yer to figure out what to do. He has $10,000 in a safe
ron Douglas, Veda Ann Borg, John Whitney, lan deposit box. The | awyer says
Keith, George Lloyd. 1:12 [1:09] low—thengi ves Bradford $250, say
Businessman gets out of prison after an embezzle- rest as his fee, and tells him to ride the rails as far as
ment sentence and returns to his mansion on a he can go. Which Bradford does, winding up at an
lonely fog-shrouded island (a former pirate hidea- Arizona orchard that's also
camp for delinquents, namely the Dead End Kids.
Cites & Insights July 2010 31



| t Undy affeisty old lady and her beautiful daugh-
ter (Dickson—Sheri dan’s t he dame)

noise and occasional distortion. That reduces the
. value of an eminently enjoyable classic to $1.75.

That’'s enough for thedpl otDisch®@t' s say the happy e
ing requires an unexpected and unlikely soft spot, Murder with Pictures, 1936, b&w. Charles Barton

but was probably the only way to end the flick. Lots
of boxing; I wonder whether Busby Berkeley cho-
reographed the fight sequences? A lot depends on

Baker,

your tolerance for the Dead End Kids, aka the East Compton, Anthony Nace. 1:09.

Side Kids and the Bowery Boys. In this case, I
thought they were OK, although still basically
hammy little thugs. Decent print. Call it $1.50.

Jigsaw 1949, b&w. Fletcher Markle (dir.), Franchot
Tone, Jean Wallace, Myron McCormick, Marc
Lawrence, Winifred Lenihan, Doe Avedon, Hedley
Rainnie, George Breen. 1:10.

A printer apparently commits suicide, but a cop—
also the eventual brother-in-law of a breezy Assis-
tant DA—checks into it and also winds up dead.
The Assistant DA, who never seems to take much
of anything seriously, gets deeply into a web of
New York neofascists (who may be in it for the
money), intrigue, attempted seduction and more
murders—and along the way is appointed Special
Prosecutor for the case (whatever that case may
be). Lively, complex plot, but Franchot Tone as the
hero really does seem a little too disengaged for

The movie opens with a bad guy about to be ac-
quitted for a murder—as long as That Person
Doesn’t Show Up (but ,
notes, it €086 adoietothsjury,
no new evidence can be
goes back to his apartment (surrounded by his
gang), and finds A Mysterious Woman along the
way (while also being ambushed for a photo by a
crack newspaper photographer).

That ' s sfatt sfta pldt-heavy picture, part
comedy, part mystery, that includes two or three
more murders, a ditzy fiancée, showering fully
clothed, some heated arguments and, of course, a
frenetic happy Ikegdto sum-
marize the plot, but it heavily involves reporters
and photographers.

Slight, but fun. I

n

(dir.), Lew Ayres, Gail Patrick, Paul Kelly, Benny
Errest Cossart, Onslow Stevens, Joyce

g

The Stranger 1946, b&w. Orson Welles (dir.), Ed-

the role. Still, it move swardgnKobiasery Laraitad Young sQrson Wellgs,
ured out the mastermind halfway through the Philip Merivale, Richard Long. 1:35.
film isn't really trying, bnteti tthheart "fSumodo i Ne IS U Gdt |

Quite a few uncredited cameos, mostly in a night-
club: Marlene Dietrich, Henry Fonda, John Gar-
field, Burgess Meredith and more. Some decent
filming. Some damage to the print (missing bits
and a white streak down the screen during por-
tions). Not great, but worth $1.25.
Algiers, 1938, b&w. John Cromwell (dir.), Charles
Boyer, Sigrid Gurie, Hedy Lamarr, Joseph Calleia,
Alan Hale, Gene Lockhart, Walter Kingsford, Paul
Harvey. 1:36 [1:39].

Pepe Le Moko is a French jewel thief now holed

maybe a masterpiece. It begins at the Allied War
Crimes Commission, as Mr. Wilson (Edward G.
Robinson) insists that they make it possible for a
secondary Nazi, Konrad Meinike, to escape—so
he can lead them to a primary target who has
erased all clues to his whereabouts: Franz Kindler
(Orson Welles).

Meinike winds up in Connecticut, where Welles is
a professor at a local college, now named Charles
Rankin and about to marry the daughter (Loretta
Young) of a Supreme Court justice. Meinike also
winds up dead, to be sure—and the rest of the

up in the Casbah, wheire hepgi g $houf thd prolebs o gettind RifdfrSto

ble to arrest. Enter a no-nonsense French officer

who wants him caught—and a gorgeous Fren-
chwoman on vacation with
not much doubt where this will all end, but the
story—a classic—is in the getting there.

This one really is a classic, with Le Mo ko' s sl i g
odd band of compatriots, his one song (well, with

Hedy Lamarr, a great supporting cast, fine cinema-
tography and all the atmosphere of the Casbah itself.
The only letdown (other than a tiny number of lost

reveal himself. It involves lots of psychodrama and
a fair amount of tension. Oh, and some checker

hoGiles wit t1 BliGHEFshifty Prdpfiefofof the lo-

cal drug store. And a lot about clockworks.

Beautifully directed and well acted (Robinson is
ti')ahtlcu}{arly fine). Good print, marred very slightly

admi tt

ive it

t his

‘ by noise on the soundtrack. |
Charles Boyer playing thepar t ...) , t he ma g(ghélésétﬁéﬁﬁ.(;o.

frames) is the soundtrack, which has background Robert Elliott, Clara Bandick. 1:09 [1:06].

Murder at Midnight, 1931, b&w. Frank R. Strayer
(dir.), Aileen Pringle, Alice White, Hale Hamilton,
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At 66 minutes, this film seems padded—as
though a 20-minute short might have worked bet-
ter. It begins with a, well, implausible idea (three
people doing an extensive sketch involving shoot-
ing, in order to convey a charades clue to a couple
of dozen guests—and since when can you speak
doing charades?). The

turn out to be real bullets. The rest of the film? A
series of slow-moving killings and surprises, sup-
posed humor that i sn’st
pense. | could barely

Not a very good print. Other than being dull, slow,
tiresome and acted as though it was a stage play

ble who turns out to be trouble—and who turns
up dead, in the rain, as tf
and stops to try to prwt the
ing, half of the drivers are on the right side of the
car and in the |l eft | ane..but
Things go downhill from there, as the hitchhiker
key: dtehca d'ebs! anhnek sh’asi Nt & hiem@diMs on a*
manages to pickupano-good dame who’'d e
been hitching with the guy. The rest of the story,
fungychamd veary slititdwolSwes the
keep pleftyhddvery hidrdsting. 9 of f ...
All in all, this seems like an attempt at noir, but
not a very good one—mostly just depressing. The

done by amateurs, it was so-so. Charitably, $0.50. print’'s generally OK except
Kansas City Confidentia) 1952, b&w. Phil Karlson damage. IMDB says it was shot in six days; I be-
(dir.), John Payne, Coleen Gray, Preston Foster, lieve it. After reading a few of the rave reviews at
Neville Brand, Lee Van Cleef, Jack Elam. 1:39. I'MDB, 111 just accept that

A big guy sets up an armored car robbery with
great precision, making it nearly a perfect crime
involving three ex-cons (all in current trouble), all
wearing masks (as does
identify or rat on each other—and in the process
framing a flower delivery man (Payne) who also
did hard time but has reformed.

The deliveryman escapes the frame but, thanks to
cops publicizing his

finds out the name and destination of one of the
three chumps (each sent to hide in a different
country), tracks him down in Tijuana and makes

low-budget, overacted, downbeat, depressing
flicks differently. Charitahb

Too Late for Tears1949, b&w. Byron Haskin (dir.),
t h kizabethgScotf,uBeny Dediere, Pan Pyryea, Agthur
Kennedy, Kristine Miller. 1:39 [1:33]

Now this is noir—and a good, complex mystery. It
begins with a couple (Scott and Kennedy) on their
way to a party—but the wife wants to turn around

arr eshhe c awasre’ ts hfei dbbewmr k. |1HERe t h

ways gets her way—in this case, by nearly crashing
the car. As they turn around, though, another car
comes alongside and the driver throws a valise in-

sure he’ll be along when ttb éieirgearya cgnoeetible, toavenigrly). Thely s

share of the loot. But on the way, the chump gets
shot and the deliveryman assumes his identity.

That sets things up for a tense plot in a Mexican
resort with a fair amount of attempted double-
crossing, a beautiful young law student whose fa-
therisanex-cop (and, clearly
well, it all works out in a fairly elaborate finale.
Quite a cast, including young (at the time) Lee
Van Cleef, Jack Elam and Neville Brand as the
three cons that did the robbery. Well acted, well
filmed, classic noir style, worth $1.75.

Disc 11
Detour, 1945, b&w. Edward G. Ulmer (dir.), Tom
Neal, Ann Savage, Claudia Drake. 1:07.

What a strange little film. Mostly told as heavily-
narrated flashbacks from a down-on-his-luck guy
in a little Nevada roadside café. He begins as an
incredibly talented pianist (with verylong fingers)
reduced to playing in a dive nightclub from 8 p.m.
to 4 am.—but in love with and engaged to the
singer. Except that she wises up and takes off for
Hollywood. After a day or two (?), he decides to
follow—nhitchhiking across country. He gets
picked up by a snappy dresser in a fancy converti-

stop—and find the valise is full of cash.

The straight-arrow husband wants to turn it in to

the cops. The wife wants to
of a plot that eventually involves the blackmailer

who was supposedto get the money (Duryea), the

, t h eh uls ib gbeagitifiud gisterawhadliyes across the hall

(Miller), sever al murders a
mystery man (DeFore) who claims to be, but is

not, someone who fought WWII in the same out-

fit as the husband. Who he
have to see the movie. Scott plays a classically

amoral money-hungry cold-hearted bitch, on her

second husband and not yet into the money. Du-

ryea isn’'t quite enough of
him more interesting. DeFore and Miller are both

interesting characters (Kennedy, not so much).

Well-acted, very well plotted, reasonably well

fil med. Unfortunately, t he

minutes and is a bit choppy at times. That brings

it down to $1.50.
Mystery Liner, 1934, b&w. William Nigh (dir.),
Noah Beery, Lila Kane, Major Pope, Gustav von
Seyffertitz, Ralph Lewis, Cornelius Keefe, Zeffie
Tilbury, Boothe Howard, Howard Hickman. 1:02.
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The basic plot is straightforward—but also ludicr-
ous: Running ships by remote control, over radio
linkages, from land—and testing the concept on an
ocean liner, passengers and all. (Would you like a
lesson on why remote-controlled oceangoing pas-
senger vessels make no sense at all?) Oh, and one
specific vacuum tube is the key to all this working.
But the captain seems to have gone crazy (and is
supposedlyremoved from t he
not enough to keep the test from going forward.
(The equipment could have been in Baron von
Frankens+ieti 'ns st hat
switches and other nonsense.) The means of com-
munication between the ship and the remote con-
trol center, weirdly, is through panels that flash on
and off and then show handwritten messages from
the other source—since, you know, radio voice
would be too advanced, but scanning from a panel
is straightforward.

The real problem here is that the movie seems to
be excerpted from a longer version—lots of scenes
di sappear partway i n,
flow, some of the characters make no sense what-
soever. It s an
“acti on” -naiseig plptiltevasalso clear-
ly shot on the cheap. The most I can give this un-
fortunate little flick is $0.75.

Scarlet Streef1945, b&w. Fritz Lang (dir.), Edward
G. Robinson, Joan Bennett, Dan Duryea, Margaret

Lindsay, Rosalind Ivan. 1:43 [1:41]

Edward G. Robinson is always interesting when
he's playing something
Here, he’s a bank cash
and five years in a loveless marriage to a harridan.
His only pleasure is weekend painting—and he
doesn’t under s buadoe intarest-
ing work. He meets a lovely young woman (Ben-
nett) and is attracted to her; she, with the goading
of her abusive boyfriend (Duryea) who appears to
be several steps below ordinary sleaze, starts tak-
ing him for money tva AH,
but she and her boyf rri
tant Artist, not a low-level bank employee, so of
course he’'s rolling in
One thing leads to another, including the boy-
friend’ s bizarre
from the unsigned paintings (whic h 't h e

moved to the apartment he rented for the girl,
largely because his wife threatens to throw out the
paintings), which leads to the girl being identified

ship)

|l evel

o d-shovigo mb i nTalt & roen’” sofal sloow

deci si on

The print’s damaged at nt s
down it and two minutes missing) and once in a

while thesound s not great. But i
(by Fritz Lang), well photographed, well acted
and the bleak outl ook i
noir—I found it discouraging but definitely well

done. $1.50.
Disc 12 ,
Midnellg ttl\/{]ar(l)hldr% ,h194t5, %2&\; William C. Thomas
(dir.), William Gargan, Ann Savage, Leo Gorcey,
dSeorge gureox Raul Hurgty Idop Beddoe, Charles
Halton, George E. Stone. 1:04 [1:02].
Let ' s see..villain (Zucco)
room, shoots victim (Stone)
him), removes wallet full of diamonds. Victim, not
quite dead yet, staggers to door of room. Next,
we’'re in the Last Gangster
which somehow has a cop manning a desk in the
office—and a tired, would-be retired, proprietor
who’s taken in $20 after
worker isrthe evar-ammayieg Leof Goreew eepletel |
with malapropisms and an unlightable cigar.
somewhat
who lives upstairs from the pathetic museum and
her ex-boyfriend, another reporter who also
shoots craps with loaded dice.
The plot? Joe Wells, assumed dead for several
years, is dead but not for five ysars—h e’ s ¢t h e
tim, and he expires on the stairwell to the report-
er’s apartment. From
ot n &4 oppparingron epibi and in. ane or
. another car, a%vﬂlam feporters, police all wahder
Ler \{avrloutnj] loo?dng fof éir% Gnd m$ (png wisdcFackd. © b
None of it seems to make much sense or matter
much. This is an odd trifle—I guess it’
SpectMste[’ery, but there’s no
comedy—that seemed overlong at an hour. For
fans of Leo Gorcey or Ann Savage, it might be
worth $0.75.

h e MHrgeé by T;Ievifig%lggﬁ,,b&w. (lifford Sanforth
e n d (dip)e Bela dygasi, e Collyey, HuntlgypGordon,
George Meeker, Henry Mowbray, Charles Hill
i t Mailes, Hattie McDaniel, Allen Jung. o:53 [IMDB
and actual runtime, but sleeve says 1:00]
HExopelrfimehPalmMak@pjmocnesy ar e
¢ as hiT¥ (ntilSthey rip their own heads off in despair.
Well, no.but the real
the experimental years of TV, one experimenter has
designs years ahead of everybody else—and not on-

poi
t1

C
e

S app

e n

Wa
St
t her

di sgr

Vi

ther e,

s a
myst e

for

plot’ s

as the artist. I won't desgyiyenthenheese| pfolhefBlOokeve
even by noir stlaadaoewds, ithaSsncqmMpeven patented the desi
beat ..including the execut i 8ipDemdnstr&tiOnBiehR R ratd¥yirahSuse full

well, he didn’t commit the omMurgeest sbutaliit’ isn hfdHmMALO dr e:

be as outraged as we should be.

can cover the whole U.S. from a single broadcast
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station and the enormous piece of equipment— free of violence. I don’t re

seemingly a single camera—cuts to different angles of this: Some dialogue is missing, the acting is pe-

as though it was a three-camera setup. Oh, and culiar, 1t s-maoviagfa somehingy sl ow

there’'s another t wifrantan- He cm®longethanlaTVi ne pviiseowdse and it doe

ywhereon eath—apparent |l vy, tehi s T ¥mouhotermsunh. $.50.r

quire a camera. |t's Miracdr@lV Gay 1936, B&WV. Jb1th3E&. 'Blystone (dir.),

But he also keels over midway through this phe- James Cagney, Mae Clarke, James Burke, Edward

nornerral demonstration. Thus starts th? mystery— Brophy, Henry Koller, Bernadene Hayes, Edward

which is an odd mix of slow and fast, with vignette McNamara, Robert Gleckler, Joe Sawyer. 1:15 [1:06]

scenes, a police inspector who seems to accept that

a “brain scan” uni-t absolujfh‘“efhfofﬁ‘%Petpqrtfn‘?n%%fW\ng§tarﬁier

somebody has a criminal mind or not (and, if not, ! easures winds up in the hospital because of an

of course they must be innocent), some clown who acc I—dalednalpl.jomttc, former bexer Johnr}y

keeps trying to get in the house on important busi- Cave (Cagney) as hls_ chief deputY,lnspector, mo )

ness (comic relief, I suppose) and some star turns ch arge Ww hile _ he's hospitali

by Hattie McDaniels of Gone with the Wind fame nal l's a n_d twice ch she Ihadyn_ est,
bribes—and i s convinced his gir

(but that was four years later). Oh, and Bela Lugo-
si ..to explain his role

But between the print—with just enough missing
spots to obscure some important dialogue—and
the bizarre staging, it
verywel. Ther e r e al dcting to speak of.
As generous as | mi ght
more than $0.75.
The Moonstone 1934, b&w. Reginald Barker (dir.),
David Manners, Phyllis Barry, Gustav von Seyffer-
titz, James Thomas, Herbert Bunston, Charles Ir-
win, Elspeth Dudgeon, John Davidson. 1:02 [0:46]

We open with Inspector Cuff called in by his supe-
rior at Scotland Yard and told to go to a remote man-
sion because the Moonstone (a fabulous yellow
diamond with, possibly, a curse on it) is going to be
delivered there and it will be a target for thieves.
Then we cut to the mansion, where we have a doc-
tor who seems to be mostly a befuddled scientist
incapable of paying his bills, another doctor who
isn”t who he seems, a
willful, a friend of the daughter who wants to have
her for his own (but her fiancée is about to arrive—
he's the one bringing

wo u | gook Qne thing lgadstq apqtherg with the help o

of apparently-honest and incorruptible police, the
good guy wins.

Even with a few minutes missing and some

any

wan ehpped(gllalqglée he dpes aéilaer)lob {naklélg afag- ¢
entirel.y
bal ance, |

ordinary
it’'s

picture

but good. On

Summing Up

Three classics each easily worth $2: Impact, Topper
Returns The Stranger Three more near-classics at
$1.75: The Second WomapAlgiers, Kansas City Co-
fidential. Add another seven very good $1.50 flicks
and another five at $1.25, and you come up with
eighteen worthwhile films, worth easily $27.25 alto-
gether—not bad for one-tenth of this megaset.

My Back Pages

“*'Fhr&e-Strikes for"Print

t h e EdVieleen pdstedhaeworaderfuhpjecevat Freedoa to

r e 4hebest thipg thigflick has gping fopit isCaegey + h e r

Hindu servant who speaks flawless, unaccented Tinker o n May 13, 20009, “ A M
English), a smart-talking housekeeper, a maid Three-St r | kes for Print.?" Sin
who’'s also not who she se thq enal§g ahrgorneyS the wh
|l ender who’s about to forec] o ‘man g
. . . . Yesterday the French parhament adopte a pro-
Moonstone arrives, in the midst of a terrible storm 1t te a"th tril tem that 1d
that forces the money-lender to stay overnight pesa o create a Three-stri (E.ES system that wou
. Y . Y sht- kick people off the Internet if they are accused of
Lights go out, Moonstone disappears, Moonstone copvricht infringement three times
reappears, people go to bed, Moonstone disap- Py'g u (g), didea that it s (; 1d be aoplie
pears, Cuff asks lots of Ehéslgff ﬁgl%ﬁh_%bé‘ﬂ‘?apé’}qy
The Mystery is Solved. to other me a as we ere is my modest propos-
. al to extend three strlkes to the medlum of Pr dnt
The sl eeve copy says t he t Qr to r
that is, towo ds% o,n paper.
and assaul't t o —ewbivhentightt he i r t CC{(
My propose system is simplicity itself. The gov-

have happened in the full B flick, but not on this
substantially shorter version, one almost totally

ernment sets up a registry of accused infringers.
Anybody can send a complaint to the registry, as-
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serting that someone is infringing their copyright technology that doesn’t st a
in the print medium. If the government registry solid-st ate. ™"
receives three complaints about a person, that That' s -abmunstia® gnusing as the
person is banned for a year from using print. editor's response given her
As n the Interpgt case, the ban applies to bqth Ah, the modern marvel thati s Wi ki pedi a. I t’
reading and writing, and to all uses of print, in- . .
.2 correct when the entry is about something you
cluding informal ones. In short, a banned person .
) . know nothing about.
may not write or read anything for a year. ,
. . l " m as prone to make fun of
A few naysayers may argue that print bans might but th d I 1 1
be hard to enforce, and that banning communica- ut that snappy response could apply equally we
tion based on mere accusations of wrongdoing to a lot (?f 'prof.essilonal ]ournah.sm. It does not ap-
raises some minor issues of due process and free PIY to W1k1ped1a mn general; articles may be flawed
speech. But if those issues don't trouble us in the and biased, but—etehwsually—e fr e
Internet setting, why should they trouble us here? knowledgeable.
Yes, if banned from using print, some students So I had to look up this amusing entry, suppo-
will be unable to do their school work, some sedly a¢nd8&8dngtieode.” The qu
adults will face minor inconvenience in their daily there—for about one month in 2009. It was in-
lives, a?“?‘ d feW troublemak(?rs will not be. ;_ﬂlowed serted in late September 2009 and, after being
to participate in -- or even listen to -- political de- e ered with “citation nee
bate. Maybe they'll think more carefully the next P ) PP )
time, before allowing themselves to be accused of Wlt'h a favorable comment about _SET sound quali-
copyright infringement. ty in 'late October 2009. .By the time the February
In short, a three-strikes system is just as good an 2010 1Issue was being edlte'd, the text was almost
idea for print as it is for the Internet. Which coun- certainly not there. The article struck me as a gen-
try will be the first to adopt it? erally good (if, perhaps, way too favorable) over-
Once we have adopted three-strikes for print, we can view of SET technology.
move on to other media. Next on the list: three-
strikes systems for sound waves, and light waves. The Global Vlllage—or Not?
These media are too important to leave unprotected. An item dated June 18, 2009 on the physics arXiv
I have to agree. Ba.nmng people from reading after blog at Technology Reviewliscusses the claim that
th.ree complaints is exactly as reasonable as ban email is making geographlcal distance less impor-
ning them from the integf ¢tefrBfafadidpt ! arly since
we're ta I, akcusatigns feete, aat firoof. If you think e-mail is making ﬁeographlcal dis-
As you'd expect, some Otsfnce 1EsdiBportnO (MM S, & newahalfsis
charming extensions. Rikard suggests that the idea indicates that the opposite may be true.
should be extended to the thought process. Of The analysis? Two researchers at the Hebrew Uni-
courss at |least one commenteesasyS Y Bk eldeHaltotidchoe me s s
making a serious proposal and justdoesn " t get Fhktebook users by zip code.
What makes this less amusing: In Ireland, at again—because I find the wording a little baffling:
least, one of the .largest ISPs has agreed to exactly [They] say that the volume of e-mail traffic as a
thaF: disconnecting users Who. have three com- function of geographical distance follows an in-
plaints, not three proven violations. Other coun- verse power law. They collected data on the loca-
tries, UK included, are ramping up three- tion of the receivers of more than 4,500 e-mail
complaint rules. (Source: Ars Technica) messages, finding a similar distribution.
. Their conclusion is that far from reducing the im-
Overstatlng the Case portance of geographical location, electronic
There's a | ett er Stereophileine Iq)f?ualcgtﬁ% appsafs 1tqy have increased i,
. . . probably because people swap more messages
which the correspondent—a big fan of single-
with those they have personal interaction with.
ended triode (SET) amplifier design quotes W1k1— : .
. lJt {:ﬁbook | emai |
pediacal i ng SET | overs peop bith Honor e leg/ 1
than sense” and SET ampse?s%n léllnconseaesenemﬁl n%w %lth
s messages? , e p
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instead of “me s s amgeetsi.d n Magweet “t Mied rdainsggei” units. The

important.) Home Cinema 6500 UB LCD P
The researchers also point out that the whole remar kabl e f atrnot tllhtleat bpight, c e ”

“six degrees of separ atiapm’arede dy.i sThe h-B8Wig SXRE, sRo

overstated: When the experiment was performed, Projector, gets a rave writeup, keeping the reviewer

only 384 of 24,163 email chains were completed. In glued to his seat long past bedtime. Indeed, it

other words: 98.4% of the time , attempts to reach rates slightly better than a considerably more ex-

somebody within “six degpeasgvsEpsorfnedel e d .

Why is this here instead of in TRENDS & QUICK Did [ mentionpri ces? The “Entry
TAKES? Because it doesn’t pricwes nfucrh 2, @99t hiTrhg “ Mi
except two points | ’'d comlds8i @& .o bSvoi, 0 uyso: entirely different t h e y
U Claims that geographic distance no longer brackets. (Except that- Son\

matters at all were overstated. HWi5 at $2,999. Does that make it Entry Level?
U (Many) people interact virtually more often Did the reviewer round up, causing the Sony to

with people they know in real life than with jump into a different category?)

others, and real-life acquaintance tends to .

be geographical. 1 If It Looks Like a Duck...

As wise peopl e might xs apnother oMylarhusing ethh-this tim¥\f Kalhan
change a lot more Facebook messages with our Rubinson’s “Musi c in the F
family and close friends (most of whom are, or ~ March 2010 Stereophile Rubinson is sort of an odd

used to be, fairly nearby) than with people halfway duck at Stereophileanyway—his specialty is sur-

across the world who we' vRends®werd, mesto. he’'s not l-wedd
Does that mean distance is as important as it tra-low-power stereo amplifiers.

ever was? Clearly not. I can collaborate with some- In this column, he reviews to universal Blu-ray

body in Australia without staggering costs or absurd players (players that not only play Blu-ray and DVD

del ays. That doesn’t tlur rbuthldd ®vDaourdido ianntdo A @D ;0 b“ad n iv

lage; it does lower the boundarieset by distance. extend to HD-DVD). One is an upgraded version of

The title of the paper the ©ppo BDPsS3, a Breakthrdugh phauct tHite a d :
Social Interaction and Geographical Distance in more-or-l ess defines value. Th
the I nternet Etarge i§ notQtad c oBOP-&SE is 88hgSand apparently does represent a
(i .e., wholly uni mpo rot a ndigpificantbitprovemdnt over theUBDP-83 I(whighs |
portant than it used to be. (The first comment gets sells for $499), at least for those who can tell the
this exactly right: 90% of your non-spam messages difference (primarily in sound quality).
may be to and from people nearby—but the 10% is The other is the Lexicon BD-3 0O . It s bac
also significant. Other commenters say much the the BDP-83—well, it is the BDP-83, but with Lex-
same thing in slightly different ways.) icon’s own chassis and fro

. ly, circuitry upgrades. It sells for $3,499—seven
What a Difference a Buck Makes tiymes as rXIUCEgWhen Rubinson did3si1?§le—blind
There's a directory o f comparigons befween theeLexican ansl theiBDP-83t h e
March 2010 Home Theater Magazine—starting (not the BDP-83SE), he found, at most, differences
with an overview and feadusi hghtt htehamaghaez i medlsdn’ t
“Top Picks” i n e ac hThesd thdaring eiffefericés.c Whatr raakeg e¢he Lexicon
ranges are important because Home Theaterrates worth an extra $3, 0007? Lexicon’s a
only within a range—that is, a five-star product looks like a CEDIA-grade product [CEDIA is the
defined as “Entry Level ‘tustomtimgthllationbaedio group]eperforms liketao  a
threeest ar product defi ned aCEDIA-gladgpnoductnisl intégrated and installed
What gets the listing here is the juxtaposition by CEDIA-grade professionals and is backed up

of two Top Picks—the more expensive of two En- with one of the strongest warranties in the busi-
try Level (the magazine actually s ay s “ Ent rnelsesvél "Rubinson’s concl usi «
but never mind) units and the least expensive of most buyers would find the minor improvements
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cost-ef fective, Dbut Lexia& onprgected keyHoardn ehat hdveabged avpilabte Hor

bly would find some added value in both the pres- years now. Keyboards are so 20" cent ur vy ; it
entation and Lexicon’'s dgaebkbéuvurlkeaseand voice recognit

Would you find a Honda Civic—already a very Apple doesn’t sel |l a keyboc
good car—worth seven times as muclif someone wait.. The piece calls this
slapped a Porsche label on it and maybe a better Sense.” Not surprisingly, m
paint job? Some people would. and commenters thought it was hot stuff.

Update: The editor’s <col umT, in the Apr§' I 2010
Stereophilediscusses the Lexicon BD-3 0 ...anxd L e t's Been a Long, ad ]OUFney

icon’s claims for it su-upSounad/sion(thelrinning fosted sayd sotinglesd- an A
dioholics review with physioncem) i 1 &i avehtaBter@ Réviewalid, ['otf h e

complete Oppo player had been dropped into a believe, some other predecessors and absorbed

new chassis, with no other hardware changes competitors). l't's proudly
madeEdT t or John At ki nson mésyn fidrahde prodlicts,endt thevHigh bnd).
Lexicon:a “tirfuiistm ithat o= ‘audsoglboinkeesdowahil | (in my o
fect what the mass mar ke iwefitehkofgh YetSAnotherR&desigrl. I9o®, alkthep € C t
audiophile companies in search of that perfection text in the magazine is good old Boring Sans Serif

to do more than slap on their products a hefty (i f it isn’t Hel vebutmoat, it :

front panel and an equal bfyitishfdlf juspfieR Andet€ .s" got shiny n
The Wearable Internet Will Blow ft";eg’ 2ge headers—you know h‘;vg‘gr poxatthe
MobilePhonesAway “FEATURES” in smaller type,
below that) adds so much meaning and clarityto
the magazine outline. Or, rather, makes it look like
soge{hﬂlg t]aaF mayé)e, probably, should be on the
web, where the very narrow columns might be rea-

Maybe I should just cite the headline, from a Ri-
chard MacManus piece on July 19, 2009 at Real-
WriteWeb, and let it stand. | t 'S woowoO
TED session with an MIT Media Lab person de- ,
monstrating a wearabl e Soon[\]pELPtlien'gn(sT)psetrgms “?lh%\? plent
allows users to display and interact with the Web a grou ds’ Jus tt ° kKeep tf
on any surface—i ncl udi ng the huma xhe 5% (ﬁf%{nues tOI'SHdS as well. Just in one
developer takes photos with his hand, calls some- 1ssue, the April/May 2010 1ssue,'I see offhand

one by keying their phone number on his hand, U A sidebar that takes a projection on player .

di splays info about a per SSSI?F(BW'é’aél iptljﬁ"ltye%ets.a.‘.é)r?st Wéil |l
tshirt. Mac Md nhoshtful sondud model's ~within '3 years; |
sion? l i pse has its newx meanin
c e e¢hfid since Blu-ray players are

Look out mobile phones, because in a decade's d . hi .ce. th Iv oddi
time wearable systems may be the primary means ropping so much in price, the only oddity

of accessing the Web! about this projection is
I can't take this selN ousloglt %n"BUSh tyg nﬁutI qusnitﬁ an
TERESTING & PECULIAR PRODUCTS. Right now, the themselves  Because, you know,  Blu-ray
“system” ngingawelscamhadlittle projec- p ayers Yvon t play ,DVDS’
tor and a mirror around your neck, and wearing ( Think l'm ove r stating? 1
colored caps on your fingers. Ah, but in a decade DIV RIDES INTO THE SUNSET anil the
“it could be one device anldasats Ssenllal| € N Cfs 158 WaDthDH. WS

indeed maybe a br aounjusti mHI:ahnrtee‘ PR 9es s tI ater, awe’'re d

waiting to have this stuff implanted into your er ! tn S ta ,I l'ation h i e“C teh ¢ tf
brain—phishing, spam and all? execdu ,I, ve s nhew home a
smart . Sure it i 4350 The hc

I know, I know, ubiquitous computing, ges-

tures, blahblahbl ah. &hat 'S§uargfeet- Givgn ng indicatiop that the 4,

ing physical keyboards and switched to those woman plans to have sngral generations
and a variety of other families living there,
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this mansion is onl
that it uses some environmentally preferable
techniques along with using at least twice
the materials of a reasonably large house. It
may be “42% mor e eif
ti onal —bhuwtmei”t’ s mor e
size of a traditional home. And when I read
that a “geother mal

not appear to have solar photovoltaic pa-

“lg Casual misogynhynAlsda always arausimg sPage
49, the same issue, a reviewer begins the re-
view of a $2,934 surround-sound speaker sys-
tem with this paragr

f i ci givetipthe pusuit of ghe gteat @nd settle for

t h a the goodi Weesettle Hfoe sedans instead of

sports cars because they get us to work every

y

aph:

Sy st eday W€ detteefor hess-thsneglantbmes slo-

mestic partners, thankful that they can carry

nel s) “wi || save the faminl ya @®o de sctoinnveetrescat i on ..~
$5,985 per year on fuel wanenwilbehdppytodmsow theyr hukbandse t o
wonder ..j ust how mmaweh doésettthlagd” for someone who
(People can do whatever they please with butdoesn’t happems to be GI:
their money, but calling mansions filled No, l " m not canceling the
with home el ectronh-cs tmugedandadittlesedn” i s an i

sult to environmental responsibility.) )

The writers seem only vaguely in touch with Remembe“ng 1984

the rest of technology even as they tout the | didn’t really comment or

latest in home-theater technology. Take a
writeup on new audio gear, including a mu-
sic system that apparently has 4TB disk sto-

2009 when Amazon deleted some copies of George
Or we 19B4amsd Animal Farm from Kindles be-
cause the source was pirated. To me, the interest-

ragetostore “6,000 CDs inngnepommnte waew’' t —tbhtahhtitAma z
format”™ (I say “appar epdihtédyup ond teuthalasyeDRM-ladeR) ébooks

700-MB discs would require a little over and any system that requires links back to the

4TB) for a mere $7,900sobece’ oft hteh ef ubo opkasr:t : You ¢
The article says “But ywiutphvesionlilessing thembad gou may

drives now selling for under a buck per gi- not be sure just what it
gabyte, even uncompressed high-resolution t hen, Amazon’'s revised its
recordings can be stogeds iinexwpansginvel Yo" t his ac
That sentence is absolutely correct: Hard There was a lot of reaction and I tagged a few

disks, internal or external, dos e I | f or  “jttny €of domment. That comment seems to be-

a buck per gigabyte.” Bdhgherediotu’ sgh Ruivlg but imiybe hot woetia d
that a car sells for * bbfidhadiscusfiohf th@ Rtldate. | woul d
assume it goes for something like $17,000 to U Al an Wexel bl at said “Ama
$19,999—s 0 | 'd assume “undemwhat bWk Thmeémk It Is” in
gigabyte” means, olir, $0.Coffight owexdlKlat, hdting ptige rtitleg in-

gabyte. How much does external hard disk
storage actually cost these days? Try 7.5
cents a gigabyte (for a $150 2TB external
drive)—and you could get that down to a
nickel a gigabyte for an internal drive. Even
given the |l ag of
beenalongt i me si nce
reasonable ballpark statement for the per-
gig cost of a hard disk. (Of course, thinking
that a $7, 900 system
and a little circuitry includes nearly $4,000
worth of hard disks makes it a bar-
gain.compared to rme
cludes about $300 worth of hard disks.)

vol ved, wonders wheet her t
rate hack set up to embarrass Amazon—since
it happened right around the time the nook
was emerging. Evenmt hat

portant, though—wh at ' s noteworthy

ma g a z i AngazorP doudd! haveé shrdightéhed things 'ou
under

awith th€ Kghtsholdars without messing up
Kindle owner s , and chose not
just proven that it can take seemingly random
t h a tactins thh@résiiltlinybad hihgs Happéning t
innocent people. And you're going to sell that
as a good technology
C 0 g I i Bfute N@ssbatiniwaad hardndsed about it in a
July 19, 2009 post at businessweek.com

to

t o.
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“Amazon Bl ows |t Wi t h  Ki Nodwoeth d sepdiage iteans lautein dncther re-
that the cul ture oh- r e aidweinthatidsug we get thiesgerftendce:d o w

ing/ sharing culture.” Amazan abceka paeadilwlme of bal a
by not allowing peopl e tbtendsfloaalityedynbndcg knsging, tfarlsparew-

Amazon is breaking the other basic rule— cy, where no single criteria attempts to grab more

keepingl oved books f or ever . oftheatpstipnithangnothey 3 n g e

of comments. One Kindle owner was consi- This magazine’'s writerss seenm
dering never “buying” &h¥ehéangvaoge; Yhu'ede think t
would-be owners decided not to buy a Kin- there’'s a singular form of
dle; and “Jeff” boiled li'td doksm® a frimirGeritenipn fppqualiey u

cry b ab iloveseasbned argymers.} magazine publishing.

U Wayne Bivens-Tatum wrote about it on July

22, 2009 in “The Kindl ey B.EO'E‘%I%%SM? on

Academic Librarian He got email promot- Page 16 of the April/May 2010 the absolute sound
i ng another bl og e nt r Yhe ad shgwk aybiinehgof comporersj egch with a
Brother?” | a b-eahd BtTd s A maznwodel number and nothing to identify what they
ready to go that far. bre, ‘'msich dess whan they costslt hanagwompans t ;
you might wa nt to read it yholdingamthdr compomemt gn her open palm and
with the comments. smiling at it in a slightly deranged manner. It has
, , one box with “Thrildl the e
]tSNOtthePrOdUCt...ltSYOU Pl ease t he pocket_” on t hr e
Steven Stone reviews Sonic Studio Amarra Soft- little box with -ENDXROONDI NG

ware in the April/May 2010 the absolute sound | t UGI LINE: MONOAMP, PREAMP, STREREO
a program that only works with iTunes. It costs AMP, INTEGRATED AMP, MULTI-CHANNEL
$995. Apparently it only works on Macs with OS AMP, CABLE, MSUCI SERVER, CD PLAYER, AVP,

10.4 and above. It ' s -protegteyl: You get a free AND MORE!” (vyes, “strereo”)

download that inserts silence every 30 bottom of the page listing various product catego-

seconds..and when you sendespganigalgps. ki | obuck, you

get a USB donglethat makes the program actually Oh, and a phone innugmbierri efso’

work properly. (Certain LSW members are now and an email address.

sayi oggt dongle dongle.”)What’'s missing? A campany
What does this thing do, on one line of com- son | should believe bhat a

puters with one particu]ar music_organizing Sys- fread full—page full-color ads with very few words on

tem? Supposedly bypass iTunes audio processing them would build its pFOdUCtS with more care.

and use its own audio algorithms. And add a pa-
rametric equalizer.

Not convi nced?ontreallygétss wher e MaSthead

to me: “While it might be considered an extreme
position’ Amarra serves as a crucible for a Comput_ Cites &Insights: Crawford at Large,Volume 10, Number 8, Whole
er-based Macsystem.) £ UT O AAT 60 E ABS SR 534983742 K lfpreticg, policy, technology
xEOE |1 AOOAR Ui 60 OUGOAE "ERT B E e PogcedR 1o 5 ogl

: : is isSu sponsored by the Library Sotie the World

phasis added.] (LSW).

Funny thing is, lots of folk s wh o’ ve t r iCenghentstshoukl be sent to waltcrawford@gmail.com.
software A | Théa@any difference—and it took a Cites & Insights: CraMord at Largeis copyright © 2010 by
while before Stone hear dWagﬂagfordds?mfnlghgrresgvﬁd' But that’'s

. . ) iginal material in' this wo(r:k % licensed L1deer the
before he eonvineced-himself-put together his own Creative Commons Attribution-NonCommercial License. To

high-resolution recordings and an extremely ex- view a copy of this license, visit http://creativecommons.org/
pensive (1’ m gues Aftenthat, s leenses/ly-fic/rolrgendd lartar fo Ereative Commons, 559

hewasaConvert—a nd i f yEo@8 @ eU.intaprthapbid Way, Stanford, California 94305, USA.
Don'cha | ove it? URL: citesandinsights.info/civi0i8.pdf

Cites & Insights July 2010 40



	Cites & Insights
	The CD-ROM Project

	Starting the Dig
	RedShift 3

	Inside This Issue
	Installation and operation
	What I said in 1998
	Where are we now?
	What have we lost?
	Astronomy: An Immersive Journey through the Universe
	Great Artists
	Availability and equivalences

	ArtRageous!
	The Zeitgeist

	One Facebook to Rule Them All?
	Before the Fracas
	How Facebook Ruins Friendships
	Nobody Goes There Anymore
	Facebook—just HOW rude and patronising can you get?
	Facebook and Twitter Will Always Be Crappy Businesses

	Getting There
	Is it possible to opt out of social networking?
	The Man Who Looked Into Facebook’s Soul
	Dear Facebook, I Would Like My Illusion* of Privacy Back, K, Thanks

	The Storm
	To leave…or not to leave

	Other Perspectives and Problems
	Concerned About Facebook? You’re Probably Getting Old
	Adding a Little Nuance
	Openbook—public Facebook status updates
	Deleting your Facebook account (FAQ)

	danah boyd’s Take
	Facebook’s move ain’t about changes in privacy norms
	Facebook and “radical transparency” (a rant)
	Facebook is a utility; utilities get regulated
	Quitting Facebook is pointless; challenging them to do better is not

	What’s Next?
	Privacy Theater
	How to Get More Privacy From Facebook’s New Privacy Controls

	Interesting & Peculiar Products

	Twenty Terabytes and Counting
	Classic Movies On Demand
	Remember OQO?
	Really Big Optical Discs
	“Influential” Products…
	…Or Not So Much
	Catching Up with the OLPC XO
	Kiwifruit Make Lousy Grapefruits
	To Wash or Not To Wash?
	Group Reviews and Editors’ Choices
	Offtopic Perspective

	Mystery Collection, Part 2
	Disc 7
	Disc 8
	Disc 9
	Disc 10
	Disc 11
	Disc 12
	Summing Up
	My Back Pages

	Three-Strikes for Print
	Overstating the Case
	The Global Village—or Not?
	What a Difference a Buck Makes
	If It Looks Like a Duck…
	The Wearable Internet Will Blow Mobile Phones Away
	It’s Been a Long, Sad Journey
	Remembering 1984
	It’s Not the Product…It’s You
	Pointless Ads

	Masthead

